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Curriculum Vitae: Professor Sue Golding

Professor Sue Golding

Director, Institute for the Converging Arts & Sciences, The University of Greenwich and

Professor of Philosophy in the Visual Arts & Communication Technologies

Department of Communication and the Creative Arts

School of Humanities, University of Greenwich, Maritime Campus  London SE10 9LS   UK

t:  44 (0) 20.8331.8948;      e:  s.golding@gre.ac.uk  cc: Director@MediaArtsResearch.com    

SUMMARY
Sue Golding is a philosopher and artist whose research covers the intra/ interdisciplinary discourses associated with the media arts, web sciences and communication technologies. Set out in terms of installation, performance, rolling-documentary, books, articles and aphoristic texts, her works addresses the various aspects of contemporary art practice in terms of their mobile multi-media, contemporary philosophical foundations and meta-mathematic (space-time) dimensionalities. Professor Golding is Director of the Institute for the Converging Arts & Sciences (ICAS).  She is also Head of the MA-PHD postgraduate programme in the Media Arts Research.  She has supervised 11 PHD students to completion and is currently Research Professor for leader for the MA-PHD in Media Arts Philosophy Practice (MAPP). She holds a second (honorary) Professorship in Media Imaging Philosophy and Art at the Duncan Jordanstone College of Art and Design (Univ of Dundee).  She is also Editor of the international journal Issues in Contemporary Culture and Aesthetics, which was nominated in 2005 as outstanding new journal (CeLJ).

Extensive Management experience both in academic and cultural arts institutions in the UK and Europe, initiating new programmes in the arts (interweaving theory, the media arts and design), securing networks throughout the EU/Japan/W.Africa and S. Africa/USA, and working with varying sized budgets. Since 2000, Professor Golding has been awarded grants totalling over £530,000.

Her single authored and co-edited books include:  

· Dirty Theory: Media-Arts Philosophy After Metaphysics. Forthcoming: Routledge, 2009;

· Games of Truth (a blood poetic in seven part harmony).  Inaugural Lecture Series (University of Greenwich: London, 2003); ISBN 18166 190 8

· Four edited collections Issues in Contemporary Culture and Aesthetics [V. 2/3: 2009; V.1, London: 2005 nominated outstanding new journal for 2005 by CELJ].  ISBN 0 9555037 09 (earlier collections listed within)

· Honour (parallax 13, London: Taylor Francis, 1999); ISBN 07484 0947 5

· The Eight Technologies of Otherness (London: Routledge, 1997); ISBN 0 415 14580 5

· Gramsci’s Democratic Theory (Toronto: 1992). ISBN 0 8020 7674 2

Video/acoustic and moving image works include: 

· Conversion on the Road to Damascus (Serpentine Gallery, 2008; toured also in Europe)

· God is a Lobster (and other forbidden bodies) (London/Paris: 2006);

· In God We Trust (London/Berlin/Istanbul: 2005); 

· Games of Truth (Dakar, 2003); 

· I Spy with my Little Eye (London: 2000); 

· once upon a wormhole (London/Maastricht, 1999). 

· Theatre Director (Toronto: Buddies in Bad Times/ London: The Drill Hall and the ICA, The Royal Court and the Edinburgh Festival), from early 1980s till the mid 1990s.  

EDUCATIONAL QUALIFICATIONS
PHD.
  
Political Philosophy. University of Toronto / Cambridge
[1989]

  1980-84 full Doctoral funding for both Toronto and Cambridge 

   Tutored by Prof C.B. Macpherson/ Prof Raymond Williams.
Masters
Political Economy.  University of Toronto 


[1977-79] 



  1977-1978 full MA funding (The Open University Fellowship for



   International Students).

BA Honours 
Political Theory/Political Philosophy University of Maryland, 
[1972-76]



Magna cum laude/Phi Beta Kappa


PRESENT EMPLOYMENT

Director, Institute for the Converging Arts & Sciences (ICAS), The University of Greenwich (Since May 2009)

Responsibilities include:

· Giving the overall vision and strategy to the Institute, which includes three major international symposium on the relationship between the contemporary arts and sciences each academic year.  2009-2010 include: October: Of Clouds & Clocks: Web Science and the Beat of the Time  Mar: Geosophy &The Human Genome Project;  July: The Animal X Factor
· Heading the Strategic Research Network in Contemporary Media Arts, Philosophy and The New Sciences

· Postgraduate Research Director for the Media Arts, Philosophy and Practice

· Facilitating Research initiatives, projects and speakers series

· MPHIL-PHD Supervison

Professor of Philosophy in the Visual Arts and Communication Technologies.  (2000-09)

Responsibilities include: 

· Postgraduate Research Director for the Media Arts, Communications and Practice. Leading the Department in building its Research culture in the run-up to the 2008 RAE: for which a part of our research gained top international standing at 3*. The Dept itself was listed as top 15 in the UK (Guardian list).  Under my direction and in consultation with the Head of Department and the Programme Leader for the BA Media & Coms and BA/BSc Media Arts Production, we have also established a strategic plan for postgraduate research with the view to increase our MA offerings to include three MA Provisions 1 Research and 2 Taught provisions) and to create an MPHIL-PHD Programme which bridges Contemporary and Continental Philosophy, contemporary Media Arts practices (sonic, electronic, mobile-multimedia) with the Media Arts into a coherent (though not rigid) 4 year Ma-PHD Media Arts Philosophy and Practice Programme linked with industry and the creative arts communities within the UK, EU, Japan and the USA.  These plans are in keeping with on-going and future planning sessions to which I am currently attending with the AHRC Million+ meetings, The RCUK and other EU development sessions on the ERC, HERA, ERF etc.

· MPhil/Ph.D. Supervision (currently 10; of that number: 3 are AHRC funded, 3 are University Bursary Funded). Two students are set to complete by Dec 2009. 

· Programme Director, MA-PHD MEDIA ARTS PHILOSOPHY AND PRACTICE (MAPP); (currently 21 students on the MA programme, 11 MPHIL-PHD students associated with the PHD Programme); Supervision of all MA dissertations on the MAPP programme.   Since 2003. Tucked into this programme, the MRes in Media Arts (since 2007)

· Programme Director, MA in Media & Communications.  This Programme is to be validated in mid-May for Sept 2009 intake. Targeted groups linked with Creative industry, work placements.  Strong cohort  numbers expected both internationally and nationally.  

· Series Editor for Issues In Contemporary Culture and Aesthetics (an international journal with DVD in contemporary fine art, design, theory, voted as one of the top ten ‘new’ journals (Vienna, 2000) and was nominated as ‘Best new journal’ with its re-launched version (CeLJ; US – 2005).
· Devising/teaching Foundations I (Contemporary Political Philosophy and Aesthetics, Sem 1 [3hr lectures + 1 hr weekly seminars]). Emphasis on epistemology, ethics and aesthetics as it pertains to the variations of teleological and dialectical logics of modern, contemporary philosophy and the psychoanalytic interventions leading up to and including Adorno’s Negative Dialectics and his Aesthetic Theory. This Foundations course thus laces together (listed as they are introduced in the course: Descartes, Arendt, Freud, Kierkegaard, Kant, Hegel, Marx, The Frankfurt School (notably Benjamin, Gillian Rose, and Adorno).

· Devising/teaching Foundations II (Untimely Meditations, Sem 2 [3hr lectures + 1 hr weekly seminars]).  Emphasis on contemporary and continental philosophy, including Nietzsche, Heidegger, Einstein, Hawkings, Bergson, Bachelard, Badiou, Gödel, Foucault, Deleuze & Guattari, Irigaray, Lyotard); this seminar links with the newly emergent web sciences.

· Co-teaching The Postgraduate Research Methods Seminar (year long).  [2hr weekly seminars set up as ‘art crits’ and ‘theory-practicals’ wherein the students show their work and are involved in all aspects of methods investigation linked to their dissertations.

· Devising/teaching on the undergraduate programme (third year level): New Media Environments (90 students) [Heidegger’s Question Concerning Technology; World as Picture; K. Popper’s Of Clouds and Clocks; Deleuze & Guattari’s Thousand Plateaux (‘Rhizome’); Turing (Can Machines Think), Kaku (The Man Who Saw the 4th Dimension); Haraway (Cyborgs and Symians); Einstein’s selections from his Special Relativity theory and curved-time.: Contemporary Political Philosophy: Aesthetics, Violence Sexuality (20 students) (Supervisory role having devised and delivered this Third year course for several years). Emphasis on the work of Hegel, Marx, Frankfurt School (Marcuse, Horkheimer and Adorno in semester 1; emphasis on the work of Derrida, Foucault, Deleuze, 2nd and 3rd wave Feminist theory semester 2); 
· Devising/teaching on the undergraduate programme (first year level): Media Markets (100 students). Six lectures on patterns, continuity, analogue/digital logics: ‘From Telos to Techne’; introducing the students to contemporary themes in the Enlightenment, culture industry, feminism and postmodernism. Emphasis on the work of Gramsci, Foucault, Haraway, Deleuze and Guattari  ‘Becoming Human/Becoming Monster, Becoming Werewolf, Becoming Cloud, Network, Rhizomes and Multiversal, Becoming Political).  (100 students).

· PHD External Examiner, including: Warwick; Slade School of Art, UCL; Goldsmiths, UL; Leeds; Middlesex University; RMIT, Australia; Univ of Toronto, CA (since 1996 – present).

VARIOUS RESEARCH  AWARDS 

· Minor Research Award:  (£65K) The Strategic Research Network for Media Arts, Philosophy and the New Sciences (RAE- 2009)

· Minor Research Award (£30K) The Mobile Multi-media Lab  (with Dr Salihbegovic and Dr Kennedy) (RCIF – 2009)

· Minor Research Award: (£3K) Sound Proof Room: Re-Thinking the Technology Agenda, with Dr Steve Kennedy; Innovation Fund Awarded Dec 2008. Roundtable to be staged in June linking sonic arts with web sciences.

· Minor Research Award:  (£10K) The Issues in Contemporary Culture and Aesthetics, The Emerald Fund (£10k), vol 2/3 of The Issues.
· Minor Research Award: (£45K) What is the Enlightenment, Chapter 2 (International Symposium) with Thierre de Duve, JODI, Nadezda Cacinovic, 33 speakers over 3 days, with over 300+ in attendance. Live streamed and web archived. (May 2002).

· Major Research Award: (£400K/€450K approx). What is the Enlightenment for the 21st Century. The Jan van Eyck Academy (Maastricht). (The Dutch Ministry of Culture and Sport) 5year Research Award 1998-2003 held at the Jan Van Eyck Academy, An International Experimental Research Institute in Fine Art, Design and Theory, Maastricht, The Netherlands. Seconded from the University of Greenwich to carry out duties which included both research and managerial.

INSTITIONAL or PROFESSIONAL MEMBERSHIP

	Association/Institution

Chair, The University Research Ethics Committee

The International Association of Philosophy and Literature (invited)

The Humanities and Social Sciences Diploma for 14-19 yr olds. Steering Committee Member

Bilateral Erasmus and/or Partnership Agreements with:
· IAMAS (Institute for the Advanced Media Arts & Sciences, Ogaki, Japan)

· STEIM (Studio for Electro-Instrumental Music in association with The University of Amsterdam (Business Faculty) 

· The John F Kennedy Institute, The Free Univ (Berlin) (pol phil media arts)

· The Univ of Cologne (Cologne) (history/philosophy and literature)

Governor (Academic Court) University Greenwich – Elected by the Professoriate

Racial Diversity Group (University-wide/ Greenwich community)

Academic Council, Univ. Greenwich

The University of Greenwich Research Ethics Committee

· Chair, School of Humanities Research Ethics Committee

The University Research Degrees Committee

· Member, Humanities & Soc Sciences Research & Enterprise Committee

· Strategic Planning Initiatives (with the Million+ AHRC; Strategic Planning on REF with RCUK/AHRC; HERA, ERC, ERF, and EU-Interregnum)
Parsons New School of Design – The New University for Social Research (New York)

Media Arts Philosophy Research Network (Director and Founding Member with Univ. of Cologne, FAMU (Prague), The John F. Kennedy Institute, Free Univ of Berlin, Univ of Utrecht, Platform Garanti (Istanbul), Fine Arts Academy (Vienna), ETH University (Zurich), Bordeaux III, V2, Athens School of Art, Parsons School of Design (NY), CALarts (Los Angeles). To initiate postgraduate and post-academic research, experiment, networking and practice within the contemporary arts, architecture, design, especially linked with, though not limited to, web-based technologies.
The Royal Institute (of Science)

Rhizome.org

CeLT (Council of Learned Journals, USA)

College of Arts Associations (USA)

NCUP (Nat’l Coalition Univ Professors)

OutsidEdge artists collective (with the London Arts Group, 1913) 

The Journal of Visual Culture; Board member  (Sage)

Governor, Academic Court Univ. of Greenwich - Elected

Goldsmiths College (Univ. of London), External Examiner, MA Programme in Visual Cultures

Internat’l Assoc of Artists & Art Critics (AICA/Warsaw)

Parallax (quarterly journal in theory & the visual arts; Leeds University)

Nerve, Ltd (research/development, production and distribution of books, film, video, on-line networks as related to the Media Arts)

The Society for European Philosophy – Centre for Research in Philosophy & Literature  (Warwick)

First Senior Research Associate, Centre for the Humanities and Social Sciences, The University of Essex

Buddies in Bad Times National Theatre, Toronto, Founding President; also worked as a Theatre Director (both in Toronto and London)
	Membership/

Since Aug 2009

Since Jan 2009

Since Jul 2008

[Since 2005]
Aug 2009

Jun 2009

Since 2007 

Since 2005 

Sep 2008 – 2009

Since Sep 2007 

Since Sep 2006

Since Nov 2005

Since Nov 2008

Sep 2005 - 2008

· Since 2007

· Since 2008

Sep 2005 

Since May 2006 

Since 2004

Since 2004

Since 2003

Member since 2003

Member since 2003

Since 2003

Since 2000 

2002-2003

1999-2002

Invited International Member, since 1999

Board since 1998

Director, since 1997

Founding member and associate, since 1997

1990-1992

1984 – 1996 (Toronto, Canada and London)


STAFF DEVELOPMENT TRAINING/EXPERIENCE

	Professional Development: PHD Supervision – continuing 

Professional Development (Web Portal). The University of Greenwich – Awarded: Certificate

Professional Development (Staff Appraisal Training)

The University of Greenwich – Awarded: Certificate.

Professional Training (Staff Hiring/Dismissal Procedures)

The University of Greenwich – Awarded: Certificate.

Professional Training (Postgraduate Programme Leadership) The University of Greenwich – Awarded: Certificate

Euclid/EU Grant Writing Seminar

Professional Training on Writing Large Grants for EU (Interregnum II, 

Media-Plus, Culture 2006) Euclid Training held at Canada House, London

Programme Leadership Management Skills Workshop

CeLTT ACAD 1056 (An Introduction to eLearning)

CeLTT ACAD 1059 (eLearning Project)
‘Low Fidelities: Live Streaming & Archive Project published May 2005

ISBN: 0-9550037-0-9

AHRB Practice Based PhD Seminar 

(Detailed Seminar on the pros/cons of establishing practice based PhDs) (Birkbeck College, UL)

Acoustic Compositional and Web-based Training, The Jan Van Eyck, Maastricht

Video Editing (Avid; Media 100), The Jan van Eyck, Maastricht

Metal Workshop (Bronze casting), The Jan Van Eyck, Maastricht

	2009

17/11/2008

06/06/2008

20/03/2008

16/10/2006

17/10/2005

07/09/2005

07/04-05/05 Certification  

May 2005

09/04-06/05; Certification 

June 2005

03/05 

2-day Seminar

5 wk training (Mar-Apr 2001)

5 wk training (Mar-Apr 2001)

10 week seminar

Oct 1999 – Jan 2000


RESEARCH and CONSULTANCY: Projects

Current:   

· [in planning stage:  web/portal]: Leverhulme and AHRC (£250k bid) The Planetarium.net.  Currently bidding to establish an international portal for media arts and creative industry strategic network  enabling international knowledge transfer and exchange.  The domain name (www.theplanetarium.net) been secured/registered.  It will be established in order to provide a  platform to the Strategic Network in Contemporary Media Arts Philosophy and Design (see below), as well as to two major projects:  The Postcards: An Anatomy of Racism (with Univ of Cologne and The Sorbonne) and Th!nk Tank Poetics: Art in the Age of Algorithmic Reproduction  (with Ars Electronica, STEIM, It is also envisioned to provide MA-PHD research exchange/podasting.  Two major networking awards are currently being applied for: Leverhulme (£125k over 3 yrs; and the AHRC also at £125K over three  years).

· [in planning stage: major research bid]: ERC grant: £1m  The Postcards: Anatomy of Racism. The Univ of Cologne and the Sorbonne have two separate collections of postcards from 1850-1930 (each collection of 10,000+ and 6,000+ cards, respectively).  The project has already been given €1m from DAAD, Germany for the Univ of Cologne, headed by Prof Norbert Finzsch to archive each card. This has been accomplished and we are now entering phase 2 of this international project.

· [planned book]: Untimely Meditations: Wander, Flow, Experience, Timing. My next single-authored book/exhibition/installation is to be a re-staging of aesthetic theory, based in large part on my two most recent text-installation pieces, Conversion on the Road to Damascus and The Assassination of Time (musical composition in both by Stephen Kennedy). It is to be a sonic-arts poetic.

· [planned roundtable]: Camouflage: The logic(s) of Sensation. The 2nd International Roundtable on the Contemporary Media Arts Philosophy Web Science and Industry in connection with Sound Proof Room: Re-Thinking The Technology Agenda. Preliminary dates: June 19-20, 2009 at the Southbank (BFI-TBC), with 15 Provocateurs and invited guests. Will be recorded for Broadcast and forthcoming Publication. Chair and curator of the event. 

· Partnership / networking links to be confirmed with Parsons School of Art & Design: on new academic partnerships and programmes (postgraduate and sandwich) engaged in the arena of contemporary arts (including but not limited to media arts, photography, electronic arts), studio work, urban design, wearable technologies, social research and management in the arts, and humanities). 

· The Strategic Network in Media Arts Philosophy and the New Sciences (Earlier incarnation as Contemporary Research Initiative in Media Arts, Philosophy, Literature and Design). As founding member since 2006). Application for a Leverhulme Network Grant  @ £125k  and the AHRC Network grant also at £125k currently being coordinated; I will be lead researcher on this bid. Established in part to create and sustain research networks throughout the EU and linked with emerging environments within the USA, China, Japan, India, West and South Africa, Mexico, Brazil and Argentina.  Members include: The Univ of Cologne, The John F. Kennedy Institute (Berlin), ETH (Zurich), Platform Garanti – Contemporary Institute of Arts (Istanbul), Parsons New School of Design (New York), Rhode Island School of Design (Long Island), CalArts (LA), The University of Utrecht (Utrecht), V2 (Rotterdam) and the Univ of Zagreb (Dept of Philosophy, Zagreb).  Currently pursuing links with IAMAS (The Institute of Advanced Media Arts and Sciences, Ogaki City, Japan), Ars Electronica (The Future Lab, Linz); STEIM (Studio for Electro-Instrumental Music, Amsterdam), The Business Faculty (Information Management: Univ of Amsterdam), The Institute of Philosophy (Ljubljana), Carnegie Melon (Pittsburgh), The List Visual Arts Centre (MIT). 

· The Issues in Contemporary Culture and Aesthetics.  Series Editor (No. 4), (Printed publication expected Mar 2010), 196pp. Publishing cutting edge research in the fields of the arts, sciences, philosophy and design.  Membership and blog established via FaceBook and Twitter.

Since 2002-2009  (Selection only)

· ICAS Launch: Of Clouds & Clocks with Keynotes by: Dame Wendy Hall, Director of WSRI (The Web-Science Research Initiative), Professors Arthur & Marilouise Kroker (Directors, PACTAC-Pacific Centre for Technology, Culture and Art, Univ of Victoria), Joel Ryan (STEIM, Amsterdam: Physicist, composer), and Masahiro Miwa (IAMAS: Invented Pattern from Sound to the Political); Oct 16-17, 2009, The University of Greenwich.

· Camouflage: Translation, Memory, Pattern, Synaesthesia, Event.  The 1st International Roundtable on the Contemporary Media Arts Philosophy Design, British Library, May 25, 2007. [‘What is a Camou-Flaneur?] With 19 Provocateurs and 60 invited guests. Recorded for Broadcast and forthcoming Publication.  Chair and curator of event.

· Low Fidelities:  e-Learning/live-Streaming Pilot Project, (2003-present) originally initiated at the Jan van Eyck Academy (2000-03) and on-going at the University of Greenwich, Department of Creative, Critical and Communicative Studies in the MA-PHD Media Arts Research. All Foundations seminars at the MA level or higher are podcast and archived on the web. Future Linked with our e-group established in 2002, and including 200+ subscribers worldwide: www.critstuds_mediacults_prac_art@yahoogroups.com 

· Electronic Text Performance with philologist Michael Nedo, Director of the Wittgenstein Archives, Cambridge.  Electronic Text Performance decodes via the digital medium itself, the ‘voice’ or performance of texts, and, in so doing, is attempting to represent the multi-tonality/multi-dimensionality of the manuscript. 

· The ‘What is/What are?’ Series of Simple Questions. 1-3 day International roundtable discussions, including: What is Camouflage?  May 2007 (University of Greenwich); What is a Book? (June 2003) with Mark Bernstein (hyperfiction/US); Guy deBievre (composer/Brussels; Julius Deutschbauer (The Library of Unread books, Vienna), Johannes Porsche (architect/theorist, LA/Berlin); Filiep Tacq (book designer, Belgium); What are Media? (Mar 2003) with Chris Hables Gray (US); Mairead McClean (UK), Alev Adil (UK/TK); Steve Kennedy (UK); T. Ackyrod (3d modelling); D. Papadopoulus (Wearable Technologies, NY); and What is Theory? (Nov 2002) with Norman Bryson (London/LA), Nadezda Cacinovic (Zagreb), Eva Meyer (Berlin). 

· Optical Poetics & the Techne of Time.  A collaborative science-engineering-art project:  As coordinator of the project, as well as involved with conceptual detail and its write-up.  Primary: M. Vanvolsem (artist), E. Vuurman (Engineer); U. Pongs (Physical Sciences).   The research project investigated the question of whether one could ‘see’ time, and if so whether the ‘seeing of time’ could be pictured differently when played through the lens/exposure of a line camera.  The line-camera was invented by Vanvolsem and Pongs, and was able to encode simultaneous time-‘frames’ and plural image matrices. Unlike usual photographic exposure techniques, Vanvolsem and Pongs tried to build a camera that would not, as did a ‘usual’ camera, expose a whole frame at once, but instead would build the image in a scanning movement. In so doing, it incorporated visually a dynamic notion of time, the image now no longer demarcated by the size/boundary of its exposure frame.  Instead, what emerged as image was the sensuous and unlimited curvatures of speed/time, which created, in the very exposure of their movement, ‘infinite limits’ to visual expression. (Sept 2000 - Nov. 2002).

RESEARCH: 
Major Speaking Engagements  (Selection only)  

· Keynote:  “Zeroes and Ones: Art in the Age of Algorithmic Reproduction,” aphoristic text, sound installation with S. Kennedy, The Pacific Centre for Technology and Culture (Vancouver, June 4-7, 2009).

· Invited Speaker: “Dirty Theory: Philosophy at the Edge of Metaphysics”, International Association of Philosophy and Literature (The IAPL, Brunel, June 2, 2009).

· Invited Speaker: “Slip of the Tongue: Sense and Sensuality in the Ear of Philosophy,” Research Seminar Series, Goldsmiths College, Mar 2009. 

· Invited Speaker: “Trembling the Plane of Immanence: Media Arts Philosophy and the Re-vision of Art (or what’s acoustics got to do with the visual?)”, invited lecture, The Royal Academy of Art, February, 2009.   Invited to return for studio visits, April 2009.

· Annual Speaker (since 2004):  “Method and Madness (for Practise-Based PHD research in Media Theory and the Arts” The University of The Arts (PHD Research seminar), Mar 4, 2008.

· Keynote. “All’s fair in love and war: the rhizomatic suspension of art (with apologies to Kierkegaard).”  Text and soundscape/ installation (music composition by Steve Kennedy); Art-Machine-Events, The Free University of Berlin, Feb 14-17, 2008. Erasmus workshop.

· Invited speaker, Conversion on the Road to Damascus: Aesthetic Theory after Metaphysics, Serpentine Sweatshop Series On Failures: Evasive Gestures and Utopian Potentialities, installed at the Goethe Institute January 24, 2008. The preliminary version of this text was initially presented – in pitched darkness and with music composition by S Kennedy – at the European Research Project for Poetics and Hermeneutics: Memory and Interpretation, The Macedonian Academy of Sciences and Arts, Skopje, Macedonia, November 16-17, 2007 and, later as a fluxus ‘happening’ at Press-2-Exit Gallery, Skopje.  Accepted for Publication in R. Garnett and A. Hunt (Eds), Gest: The Laboratory of Synthesis, (London: BookWorks, 2008) ISBN-13: 978-1870699969.

· Invited Speaker. Symposium on Philosophy and the Arts in Society, International symposium on Art and Philosophy, NYU Feb 22-25, 2007 with music composition by Stephen Kennedy.

· Keynote.  Immersivity, Art, Architecture, Sound & Ecology. Artist Review Series; Goldsmiths College, University of London.  Feb 14, 2007.

· Keynote.  “The Assassination of Time,” Trans/Visual/Culture.  International Conference on Visual Culture. University of Wisconsin, Madison. Oct19-20, 2007 (installation in total darkness).  Paper accepted in H. Beressem (ed) , Literature, History, Art: Deleuzian Events, (Cologne/Berlin: forthcoming, 2009). 

· Plenary member and Summary Speaker.  Impunities.  CalArts, Los Angeles, October 21-22, 2007.

· Invited ‘Defender’, Practice-led PHDs: Research and Practice in Media Arts, Philosophy and Culture. Lund University, Sweden.  Sept 14-17, 2006.

· Keynote. The Assassination of Time. The Digital Arts Week International Symposium. ETH (Engineering, Technology, Humanities University), Zurich July 13-16, 2006 (subsequently published on-line). Subsequent longer version as Keynote to Trans:VisualArts, University of Wisconsin, Madison (Oct 22, 2006). One hour version with music composition (by Stephen Kennedy) invited and given at the International Symposium on the Arts, NYU, New York, Feb 24, 2007 

· Lecture/Workshop. Untimely Meditations and the 8th Deadly Sin: Two-day Workshop/seminar, Parsons School of Art & Design, The New School for Social Research University (April 6-7, 2006).
· Lecture. The Colour of Time (God is a Lobster and Other Forbidden Bodies)’ [part II of a three part video and sound Meditation].  The Contemporary Institute of Art Platform Garanti (Vasif Korum and the British Council), Istanbul. 16-19, 2005. Subsequent re-staging as The Colour of Time as a question of movement. Laban Centre for Contemporary Dance (Dr. Anita Donaldson, Director), Sept. 29, 2005.  
· Keynote.  Deleuzean Flights, University of East London, Oct 29, 2006. Earlier version given as invited speaker at the N-1: Deleuzean Events, entitled: N+1:  A Deleuzean ‘something’, Jul 3, 2005 International Conference on Deleuze (The University of Cologne). Published as: A Deleuzian ‘something’ in The Issues (Nerve, London: 2005), pp. 59-66.  ISBN 0 9550036 0 9.

· Visiting Professor. Untimely Meditations: What is Philosophy Doing in a New Media Environment,’ Parsons School of Design (Sep 15-19, 2005).

· Invited Lecture. On Artists and Thinkers. A 2-day conference. The Royal College of Art. June 15-16, 2005.

· Keynote.  The Mathematical Sublime. Assembly International, Berlin, June 10, 2005.  (with filmed 1hr interview of S. Golding by the Assembly International). 

· Lecture. Is the rhizomatic a ‘method’? Theorising Practice Series, Bartlett School of Architecture, University College London. March 9, 2005.

· Keynote.  Acoustic-Visualities (not just a new poetics). Predicaments in Visual Culture, University of Bristol, Jan 17, 2005. 
RESEARCH:  Books /   Exhibitions / Refereed Articles  (Selection only)

Books (selection)

· Dirty Theory: Media Arts Philosophy After Metaphysics  (Routledge: Forthcoming, 2009).  Originally in 22 streamed lectured.  ISBN tbc

· Games of Truth: A Blood Poetic in 7 Part Harmony (Professorial Inaugural Address) with 24’’ video.  (University of Greenwich, 2003). ISBN 18166 190 8

· Issues in Contemporary Culture and Aesthetics (four edited collections, since 2000) ISBN 0 9555037 09 

Exhibitions (video work and/or live performance)  (selection)

· Conversion on the Road to Damascus (Live performance as an installation: Serpentine Gallery, 2008; toured also in Europe, including Cologne, Berlin, Skopje)

· God is a Lobster (and other forbidden bodies) (video; The Cork Street Gallery, London, Parsons School of Design, New York, Stephen Lawrence Gallery, London: 2006);

· In God We Trust (House of World Culture (Berlin), Platform Garanti, Contemporary Institute of Art, (Istanbul), 2005); 

· Games of Truth (Stedelijk Museum (Amsterdam), The Dakar Biennale (Senegal), The Stephen Lawrence Gallery, London 2003); 

· I Spy with my Little Eye (The Stephen Lawrence Gallery, London, The Akademie der Kunst, (Graz): 2000); 

· once upon a wormhole (London/Maastricht, 1999). 

Refereed Articles (selection)
· “Fractal Philosophy, Trembling the Plane of Immanence and the small matter of learning how to listen: Attunement as the Task of Art,” Refereed/ accepted for publication in S. O’Sullivan and S. Zepke, Deleuze and Art, (Edinburgh University Press: Forthcoming, 2009).

· The Assassination of Time (or the birth of zeta-physics), in H. Beressem (ed), Writing History/Deleuzean Events (Koln: DAAD, Forthcoming, May 2008).  [ISBN to be supplied].

· The Colour of Time. Refereed (chapter of book) in Randy Adams, Steve Gibson, and Stefan Müller Arisona (Eds): Transdisciplinary Digital Art: Sound, Vision and the New Screen, Selected Papers Series: Communications in Computer and Information Science , Vol. 7 (Zurich Springer: 2008).  ISBN: 978-3-540-79485-1. Shorter version in Brand: A Literary Arts Magazine (London: Feb 2008).  Original version commissioned for the Istanbul Biennale and published in H. Guyerlez (ed) Strange Intimacies,  (Istanbul Biennale Arts Council and Mondrian Foundation: Amsterdam, 2005)) ISBN 975-7363-43-X; bilingual text (English and Turkish).

· Inflamed Poetics (or doing Philosophy in the Age of Technology), in The International Journal of Technology, Knowledge and Society, Volume 1, No. 7,  (refereed conference proceedings of the International Symposium on Technology and Society, University of California, Berkeley (paper given Feb 2005; Publication November 2006), pp. 33-38 ISSN 1832 3669.
· Raw/hide: WWIV the sequel, in Tani Barlow, Yukiko Hanawa, Thomas LaMarre, Donald Lowe (Eds). Against Pre-emptive War, Positions, (Special Edition Vol. 13, No. 1), Duke University Press: Spring, 2005), pp.263-284.  ISBN 0-8223-6636-3

· It’s a Wonderful Life: Blood poetic, no. 9, in L. de Boeck (ed), Housing, (Maastricht: the Jan van Eyck Academy Press, 2003), pp. pp. 4-7, 121-124, 150-154, 170-72.  ISBN 90 72076 22 2. Republished, ‘It’s a Wonderful Life’ republished in OUTSIDE Edge Art &Theory eJournal (24pp), as part of the London Group (established c. 1913, Cork Street, London); www.thelondongroup.co.uk/; and in G. S. Maass, Family Album 1980-2005, (South Korea: Caustic Windows, 2005), pp. 1-20.  ISBN 89-956464-0-3-93620.

· En passant (or how pawn learned to capture king), in Proceedings (Maastricht/ Amsterdam: The Jan van Eyck Academy, 2003), pp. pp.174-177, 211-213 with simultaneous translation in French and Dutch. ISBN: 90-72076-20-6. 

· Doing Theory: Institution and Research, in Annette W. Balkema and Henk Slager (eds), Concepts on the Move, L & B (Lier en Boog) Series of Philosophy of Art and Art Theory, vol. 17, (Amsterdam/New York: The Dutch Society of Aesthetics, Editions Rodopi B.V., 2002), pp. 93-96. The role of Institutes in facilitating creative thinking/writing/producing. ISBN904201269-2.

· The Secret (of seven deadly sins and four differentiated vibrations): a short-cut seminar on the ways of re-/search/ing, in The Issues in contemporary culture and aesthetics, (Maastricht: The Jan van Eyck: August, 2001), pp. 49-53. ISBN 90 7207 615 X

· 9.5 Poetics Towards a Non-Fascist Life” in Cylena Simonds, Marcel Swiboda and Lynn Turner (eds), Hot Property, (parallax 19, London: Routledge, 2001), pp. 81-84.  ISBN 0 7484 0974
· Singular Multiplicity: the a-radical predicament [breaking the code, Part 2], in The Issues in Contemporary Culture and Aesthetics, issue #10/11, (Maastricht: The Jan van Eyck Akademie, April 2000), pp. 286-292. ISBN 90 72076 133.  Originally given in Vienna, January 21, 2000, at the Institut Fur Gegenwartskunst, Akademie Der Bildenden Kunst, at the invitation of Prof. Ute Meta Bauer. 
· Nomadic Codes: Skin, Taste, Burn, in Jean Fisher (ed) Reverberations, (Maastricht: The Jan Van Eyck Academy, 2000). ISBN 90 66172 46 0. Third in a series of three meditations, this one specifically looking at the politics, ethics and aesthetics of transculturalism.  Originally given as Keynote at IAAC  (the International Association of Art Critics) – World Congress, Warsaw, May 31-June 2, 1999.  It was simultaneously translated into eleven languages, and was also produced as an ‘on-line’/downloadable ‘book’ for the Diffusions on-line journal project exploring performance/live art (Giles Lane, ed: London, September 2000).

· 21 poetics towards a non-fascist life, at Medi@terra 2000, International Art and Technology Symposium, Athens School of Fine Art.  November 3-9, 2000; subsequently published in parallax as listed above.

· Interview.  Public interviews with philosophers and artists on the aesthetics of space and time, interviewed by Octavian Esanu (Moldavia) and Franziska Lesak (Austria);  (June 2000).

· Breaking the (honour) Code: ex-, post-, digi-facto (a few assumptions), in S. Golding, Honour, (parallax 13, London: Taylor & Francis, 1999), pp. 26-37. ISBN 07484 0947 5

· Interview.  A Bit(e) of the Other: An Interview with Sue Golding, by Joanna Zylinska, originally published in Culture Machine and re-published at the request of the parallax  editor-in-chief (Paul Bowman), in Honour, pp. 145-155.

· Blood Poetics, in Coil #7, edited by Giles Lane. (London: proboscis, 1998), pp 8-17.  ISBN 9 771357 92007.  This piece discusses wanderings, exile and emigrations -- of nationals, bodies, sexualities and other frontier-crossings; text included images from 19th century Victorian medical textbooks and the Mütter Museum; now widely distributed on the web via de Balie Arts and other sites.

· Dictionary Entries: (1) Derrida and (2) Lyotard in B. Benewick and P. Evans (eds.), The Routledge Dictionary of Contemporary Thinkers, 2nd edition (London: Routledge, 1998), pp. 52-55 and 154-56. ISBN 0 415 09623 5  Two different extended analytic entries on their work within the Dictionary. 
· Debauching the Digitalis [this is me speaking to you], in Alice Angus, ed. (Re)visions of Sex: a companion to the third biennial of international photo-based art, (Edinburgh: Fotofeis, Ltd. 1997), pp. 22-31.    The last section (Part VI) was filmed for  One Minute of Fame (wherein 45 invited artists, philosophers, writers, etc. were asked to present their work in one minute]. Directed by Jean Previn (CBC production, aired the following year).   Originally appeared  in Kroker and Kroker, Digital Delirium (New York: St. Martins Press, 1997), and translated into Korean for their  1999 re-publication.
· Script and voice consultant. Hercules Road, 16mm 26 min. Written and directed by Jane Madsen, (London), 1999.

· Invited speaker. What is called ‘researching’? UK conference: Research and Methodologies, The London Institute – Central St. Martins College, London: July 5, 1999.

· Guest lecturer. Digitalis Sexualis in the age of wormholes and curved space-time, Sexualities Seminar Series, University of East London, invited by Reina Lewis as part of their post-graduate research programme, March 12, 1999.

· Opening Series speaker. Blood Poetics, The Institute for Contemporary Art, February 8, 1999.  Series explored the intersection between philosophy, aesthetics, and the new technologies.  Expanded version given at The London School of Economics, on invitation by Carolyn Gill (Birkbeck College), March 4, 1999.

· Video production. …once upon a wormhole, Camera and editor.  18-minute video. Rolling documentary on Carnival in Maastricht, the Netherlands (London/ Maastricht: 1999).
· Script and visual consultant. (1993-98) for Dandy Dust, 16mm 90 min.  Written and directed by Hans Scheirl (Vienna/London). A feature length cyber-punk tale of journeying between and amongst the geographies of time, nation, gender, race. My analytic ‘translation’ / critical assessment of the film: To Tremble the Ejaculate, in Andrea Braidt (ed), Cyborg.Nets/z. An Introduction, (Vienna: 1999), pp. 68-79.
· Guest Lecturer.  Technology and the Question of the Sublime, Postgraduate Research Seminar Series in Computer Related Design, Royal College of Art, February 7, 1999.
· Invited Keynote. Let’s Do Lunch: a critical assessment of Derrida’s Politics of Friendship, Museum of Contemporary Art, Sydney, Feb. 26, 1998.  A visual presentation which included [70 slides]  from the works of Warhol, Jean-Michel Basquiat, Annette Messager, Pierre Moliniere, Ellen Gallagher.
· Invited Speaker. Mourning, Fetish and the Decline of Boredom, [68 slides], the Akademie der Künst, Berlin, June 20, 1997. On the work of visual artist/photographer Pierre Molinier.  Expanded version given at Central St. Martins, Fine Arts Programme, May 14, 1998.

· Interview. The Delicate Webs of Subversion, Community, Friendship and Love: Sue Golding in Conversation with Jeffrey Weeks, in the eight technologies of otherness (London: Routledge, 1997), pp. 320-32.
· Poiesis and Poetics as Ecstatic Fetish: Foucault’s Ethical Demand, in Jelica Sumic-Riha [ed]. Power and Resistance, Filozofski Vestnik, (Ljubljana: Znanstveno-raziskovalni Center SAZU Filozofski Institut, 1997), pp. 17-32. .  ISSN 0343 451 0   An expanded revision of an earlier piece (see below) in which the notion of limit as fetish as its relation to the ethical is examined.

· Solar Clitoris, in Kojève’s Paris – now Bataille, (parallax,4, (February 1997),  pp. 137-150. ISSN 1353 4645.   An examination of habeas corpus: ‘there shall be the body’ with reference to the use of law in Bataille’s Solar Anus, and Foucault’s L’Usage des plaisirs.  Originally given at the international Now Bataille conference, Leeds University, UK (February 1995), under the title: The Lust, the Body, and the Elsewhere.
·  Curiosity, in A. Norval and D. Howarth, (eds.), Re-Considering the Political, (Oxford, 1995), pp. 97-112.  Earlier versions given at the invitation of the Politics Department, Yale University; and at the Comparative Literature and Philosophy Department, SUNY, Binghamton (April – May, 1996). Revised version published in the eight technologies of otherness, pp. 19-26. 

· Pariah Bodies, (on the ethical realm of death, mourning, HIV/Aids and the re-invention of childhood; invited paper at the Modern Languages Association (Washington DC, December 1996); earlier version in E. Probyn and L. Groz (eds), Sexy Bodies: The Strange Carnalities of Post-Modern Feminism, (London: Routledge, 1995).  Re-worked version for The Death Conference, entitled: I spy with my little eye, what is lost and what is found in the ‘I’ of this ‘me’, Leeds University (March 1997. Last section is written as a modern-day fable, cataloguing a fight between a nightgown and a frog, an eye and a shoe. Invited to be produced as a 5’ video/installation and radio play by the Department of German-Bavarian Broadcast BR Hörspiel und Medienkunst and ZKM, Karlsruhe (Jan 2002).  

· Director.  On the Playing Fields of Her Rejection, Director; written by J. Bradley; music by Benjamin Britten, Tchaikovsky and Purcell; choreography by Simon Rice.  Full stage production at Drill Hall (Feb-Mar1996).
Postgraduate Student Researches

Finally, I should just like to mention my Research students and their interests.  Since 1996, I have I have supervised 11 PHD students to successful completion, including most recent: Embodiment, Experience, Mimesis: The Aesthetic Theory of Adorno; The Pornographical: An Ethics of Mimetic Bodies, and Gambling After Rawls: Gaming and the Art of Justice. Currently, I am directly responsible for 10 MPHIL/PhD students, of which three are scheduled to finish within the next 6 months. These PhD students are working on the following researches, of which it may make sense for some of these students to transfer over to the Centre, if desirable and practicable.

1. Processing Bodies: Choreography, Contamination and the Retenu. (To be completed June 2009; PHD Bursary Award);

2. Otherwise than Language: Towards a Poetics of the Font. (Scheduled to complete Sept 2009 – AHRC-PHD award holder);

3. Jammy Codes:  What is called ‘improv’ (going beyond the Cage). (To complete Nov 2009; PHD Bursary Award);

4. Palestine, Diaspora, and the Cinematic Homeland. (To complete MPHIL transfer to PHD Sept 2011).

5. Sexuality, Sense, and Sound in Contemporary Japanese and Chinese Cinema. (Expected PHD completion: 2011).

6. Re-thinking Feminism in the age of Cybernetics. (Expected MPHIL/PHD transfer 2011).

7. The Philosophy of Photography (Bursary award, expected 2012 completion)

8. Aesthetic Ethicality: Pre-Figuring the Body (Nietzsche, Heidegger, Deleuze, Haraway. 
          (Research area: MPHIL/PHD) (AHRC Award Holder; Expected completion 2012). 
9. Corruption and the Media in Zambia and Ghana: a case study (Expected completion 2012)

10. On the role of the Subjunctive in Media-Arts Philosophy (Expected completion 2012).

PERSONAL DETAILS

Born in New York, studied in Toronto and later at Cambridge, and moved to London with permanent leave to remain since 1997. 

Home Address:

143 Kennington Road

London SE11 6SF

Mob:
07841 099 503




Email:
s.golding@gre.ac.uk or Director@MediaArtsResearch.com 

Web: http://www.gre.ac.uk/schools/humanities/departments/cccs/staff_directory/sue_golding 

Also writes under the names of johnny de philo and Johnny Golding.

Professor Sue Golding

