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INSTRUCTIONS TO CANDIDATES AND INVIGILATORS

Answer the COMPULSORY question from Section A and ONE question from Section B.
Section A requires you to carry out an analysis of a passage from Virginia Woolf, To the Lighthouse.

Section B requires you to write on at least ONE course text.

Do NOT discuss the same text in more than one answer, or discuss in Section B a text that you have already written on in coursework.
SECTION A

1. 
Comment on the style and content of the following passage from Virginia Woolf’s To the Lighthouse, relating it to the wider themes of the novel:   

Taking out a penknife, Mr Bankes tapped the canvas with the bone handle.  What did she wish to indicate by the triangular purple shape, ‘just there?’ he asked.

It was Mrs Ramsay reading to James, she said.  She knew his objection – that no one could tell it for a human shape.  But she had made no attempt at likeness, she said.  For what reason had she introduced them then? He asked.  Why indeed? – except that if there, in that corner, it was bright, here, in this, she felt the need of darkness.  Simple, obvious, commonplace, as it was, Mr Bankes was interested.  Mother and child then – objects of universal veneration, and in this case the mother was famous for her beauty – might be reduced, he pondered, to a purple shadow without irreverence.

But the picture was not of them, she said.  Or, not in his sense.  There were other senses, too, in which one might reverence them.  By a shadow here and a light there, for instance.  Her tribute took that form, if, as she vaguely supposed, a picture must be a tribute.  A mother and a child might be reduced to a shadow without irreverence.  A light here required a shadow there.  He considered.  He was interested.  He took it scientifically in complete good faith.  The truth was that all his prejudices were on the other side, he explained.  The largest picture in his drawing-room, which painters had praised, and valued at a higher price than he had given for it, was of the cherry trees in blossom on the banks of the Kennet.  He had spent his honeymoon on the banks of the Kennet, he said.  Lily must come and  see that picture, he said.  But now – he turned, with his glasses raised to the scientific examination of her canvas.  The question being one of the relations of masses, of lights and shadows, which, to be honest, he had never considered before, he would like to have it explained – what then did she wish to make of it?  And he indicated the scene before them.  She looked.  She could not show him what she wished to make of it, could not see it even herself, without a brush in her hand.  She took up once more her old painting position with the dim eyes and the absent-minded manner, subduing all her impressions as a woman to something much more general; becoming once more under the power of that vision which she had seen clearly once and must now grope for among hedges and houses and mothers and children – her picture.

SECTION B

1.
Assess the success of one twentieth-century writer’s revision or re-writing of an earlier key text. 

2.
To what extent is plot unimportant in one or more of the plays you have studied?

3.
Analyse the relationship between fiction and history in any one of the texts you have studied.

4.
How are sexual relations represented as power relations in one or more text?
5.
Examine social snobbery as depicted in one or more text.

6.
Analyse the treatment of one of the following in one or more text:  the ‘fallen woman’; the supernatural; travel and place.

7.
In what ways are one or more of the male protagonists in one or more of the texts you have studied restricted by the masculine codes of the period in which the text is set?
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