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The Courses 
· This booklet contains brief descriptions of the courses available in the School of Humanities & Social Sciences at level six (Year 3) for 2011-2012 and suggests some introductory reading.

· Full-time students normally take 120 credits (usually four 30-credit courses), and part-time students 60 credits (two courses) each academic year. 

· Some courses are offered to students on any degree programme, but others are available only to students taking particular programmes. In some, priority is given to students on particular programmes. 

· You must pass 120 credits at level five to proceed to level six, but your level six programme does not irrevocably commit you to particular courses in future years.

Choices
· You will be automatically registered for the core courses for your programme. 

· As you complete the online registration process, you will select the remaining option courses you wish to study. The appropriate list of courses you can choose from will appear online.

· The course outlines in this booklet will help you to decide which options you wish to take.
· The opportunity to take options outside your main programme of study is university policy, and is particularly valued in the interdisciplinary School of Humanities and Social Sciences.

· You are recommended to look at options which broaden your area of study. You can, for example, take a European Language (even if you have not studied it before).
· You will also need to check the timetable and choose options which do not clash with your core courses.
Dissertations and Work Placements

· For most programmes, dissertations or work placements require prior authorisation and will not appear online. If you have been accepted to do a dissertation or a placement, you will need to post a query when you register, stating that you have been authorised to register for a dissertation or placement as appropriate. The Student Records team will check your query against an authorised list and the relevant course will be added to your profile.
· Please note: If you have not received prior authorisation to do a dissertation or a placement, please choose another taught course and contact your Programme Leader or the relevant course co-ordinator. Once you have been authorised to switch over, you should complete a Course Change Form, available from the School Reception
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Advanced Journalism
Course code: JOUR1004


Credits: 30

Caroline Smith
This course builds on students’ skills developed at either Levels 4 or 5.  After refreshing their knowledge, they will undertake a range of journalistic exercises involving outside visits and interviews for specified and specialist readerships, both print and online.  They will work in our state-of-the-art newsroom and practise role playing as commissioning editors and subeditors. They will also revisit ethic codes and regulatory organisations by exploring up to date cases.

Pre-requisites: either Writing for the Media [MEDS111] or ‘Journalism and Print Production’ [JOUR1002]
Alternative Publishing

Course code:  PUBL1003

               Credits:  30

Steve Kennedy

This course explores the world of published material which exists outside of the mainstream media: a world of creativity, inventiveness and at times subversion, unrestricted by institutionalised regulation.  The course will examine examples of work from this sector and assess their social, political, and aesthetic impact. 

Aspects of the Novel

Course code: COML1055

Credits: 30

Michael Langan

Aspects of the Novel draws on prose writing skills gained in levels 4 & 5 and introduces students to the novel as a creative writing form. Through a series of workshops and seminars students will explore aspects of novel writing technique such as creating a sustained narrative, characterisation, voice, setting and thematic concerns. Students will also be expected to read extracts from novels with a view to critically examining technical and thematic aspects of novel writing, as well as reading writers’ writing about writing as a way of determining their own approach to the novel. Assessment for this course will include portfolios of novel writing, a course journal and a presentation on a novel of the student’s choice. Students wishing to enrol on this course who have not completed ‘Writing Poetry and Prose’ and/or ‘Short Story Writing’ should seek advice from the course tutor.

Britain and the International System
Course code: POLI1041


Credits: 15
John Mclean


This course seeks to examine a wide range of material on Britain’s role in the international system. It will analyse the changing nature of Britain’s position in the world and will assess the relationship between policy and politics in the conduct of British foreign policy. Some of the topics to be investigated are: Britain and its relations with NATO, the UN, the EU and Commonwealth; the ‘Special Relationship’ with the United States; the importance of defence policy and the debate on the nuclear deterrent; British ‘independent action’ in the international system for example the Suez invasion and the Falklands War; British interventions in Sierra Leone, Kosovo, Afghanistan and Iraq; British responses to international terrorism; British political parties and the international system; the British media and the international system; public opinion and the international system. 

Reading:
N.J. Crowson – Britain and Europe (2008)
M. Curtis – Web of Deceit. Britain’s Real Role in the World (2003)
J. Kampfner – Blair’s Wars (2004)
S Hewitt – The British War on Terror (2008) 

CCA Placement

Course code:  ART1022


Credits:  30

Ian Thompson

This option is based on individual learning and research.  For this option you will need to secure and carry out a work placement of 150 hours. You will research and produce a report on professional practice as part of your placement. You will need to agree a provisional title with the project supervisor/ programme leader. Please see Ian Thompson for further information. Students who have completed the CCA placement at level 5 may not take the CCA placement at level 6. 

Cinema and Space

Course code: CINE1012

Credits: 30
 Jenny Bavidge


This course takes an in-depth look at the space of film and the spaces in film, with a focus on European and American film texts. With reference to spatial theory, genre, spectatorship and mise-en-scène, students will analyse the cinematic representation and use of places and spaces including cities and suburbs, wilderness and manufactured landscapes, as well as fantastic and utopian/dystopian spaces. Film screenings will alternate with classes covering theoretical considerations, such as the space of the screen and the role of the spectator, and the effect of spatial disruption in experimental film. The first term focuses on the representation of cities in film, including Los Angeles, New York, London and Berlin while the second term covers film about non-urban spaces, including the road movie, ‘urbanoia’ films, wilderness narratives and science fiction film.

Students will read and discuss key essays by theorists including Frederic Jameson, Mike Davis, Stephen Heath and Sergei Eisenstein and view films including Taxi Driver, Crash, The Cabinet of Dr Caligari, La Haine and Into the Wild. 

Company and Partnership Law

Course code: LAW0797

Credits: 30
Bill Davies


The course is designed to provide learners with a critical analysis of how companies operate within a legal and non-legal framework and how company law deals with competing interests as and when such interests arise as affecting different interest groups.

Contemporary British Theatre

Course code: DRAM1037

Credits: 30 

Harry Derbyshire


This course concentrates on recent developments in British theatre, with a specific focus on the way in which dramatists have responded to contemporary social issues. Important and influential plays of the post-war period (such as Osborne’s Look Back in Anger and Delaney’s A Taste of Honey) are considered, and attention is paid to current theatrical practice beyond the confines of conventional playwriting.

The course’s main emphasis, however, is on work since 1990 which reflects contemporary concerns, and the plays considered will include Mark Ravenhill’s Shopping and F**king (1996), Sarah Kane’s Cleansed (1998), Caryl Churchill’s Far Away (2000), debbie tucker green’s random (2008) and Mike Bartlett’s Earthquakes in London (2010). Theatre visits take place as an integral part of the course, allowing students to engage with the very latest developments in new writing and theatrical practice.

The course is a classroom rather than a practical course and should prove equally suitable for English and Drama students; students from other disciplines are also welcome.

Contemporary Political Philosophy: violence, sexuality, art 

Course code:  POLI0029

              Credits:  30

Anne Cormack

This course focuses on the way in which a powerful group of  thinkers, political militants, techno-nerds and artists – from the  Frankfurt School of Critical Theory (namely Adorno, Benjamin  and Marcuse) and the Psychoanalytic School (namely Freud,  Lacan, Kristeva) to those involved with geneaologica/rhizomatic  poetics  (namely Nietzsche, Heidegger, Foucault, Lyotard,  Deleuze; Wu Tang; Jean-Michel Basquiat) – engaged with some  of the most brutal problems of Nazism, race and sexual  hatreds/violences to the various and complex issues of survival,  terrorism, body-transhuman cyber genetics,  politics and art.  In  taking up such questions, we will not only contemplate the major  philosophic and aesthetic works as noted above, but we will  experiment with them, and, in the process, have a bit of fun. 
Creative Projects

Course code:  COGA0005


Credits:  30

David Waterworth

In this course students may take a variety of approaches to researching a topic or issue and have the opportunity to communicate their results through a range of media made for a specific audience. The course requires students to build on and develop the skills, both technical and creative, learnt in the first two years of study.
Students will learn to manage their own work-load and time schedule with the guidance of a tutor, some working in small groups, others individually. They will all be supported and advised by a project supervisor. The year culminates in the creation of a distinctive end product. The final piece will be arrived at through discussions with assigned tutors and through peer-group tutorials. It can take a number of forms, ranging from video, audio or web-based, to more traditional formats for communicating research, such as portfolios or dissertations. 


Crime, Media and the Urban Environment

Course Code: SOCI1055


Credits: 30

Michael Fiddler

This course explores the various ways in which crime, media and the urban environment intersect. Indeed, the course is concerned with examining the various depictions of crime and justice throughout the movement from modern to postmodern cities. We study criminological theory related to the city and examine the ways in which it illuminates a range of literature, art, film and journalism. Students will be expected to watch a range of films alongside the lecture and seminar programme. Students will also be required to undertake a ‘criminological psycho-geography’. This will involve a critical appraisal of the representations of crime and justice in a particular geographical region with reference to relevant theory and media. As such, students will develop knowledge of theory related to the city/spatiality, media and crime as well as an awareness of the cultural context of criminological theory. Indicative texts for the course include Mike Davis’ (1990) City of Quartz, Yvonne Jewkes’ (2004) Media and Crime and the journal Crime, Media, Culture. 
Criminology Project

Course code:  SOCI1013


Credits:  30

Stacy Banwell

The purpose of the Project is to equip students with specific research skills fundamental to criminological understanding, interpretation and application of research data. The main sources of research used by modern criminologists derive from three main sources: official statistical records (compiled by the police and other criminal justice agencies); large scale surveys (often commissioned by government) and small scale surveys/studies (conducted by academics, pressure groups and local authorities). In addition to assisting students in developing the skills of question formulation, information collection and analysis, the Project will enable students to identify and appreciate diverse research methods appropriate for their project.  The aims of this course are: to critically examine a criminological topic of the students’ choice; to review relevant criminological literature and synthesise concepts to generate a persuasive argument; to develop the skills necessary to conduct primary or secondary qualitative or quantitative research, and to produce a critical analysis of the literature or the data they collect.

Key texts include Bell (2010) Doing your research project. Bryman (2008). Social Research Methods 3rd ed. Denscombe (2010).The Good Research Guide: For Small-scale Social Research Projects. King and Wincup (2008). Doing Research on Crime and Justice. Murray, N. and Hughes (2008).Writing Up Your University Assignments and Research Projects. Ridley (2008).The Literature Review: A Step-by-Step. Rumsey (2008).How to Find Information: A Guide for Researchers. Neville (2010).The Complete Guide to Referencing and Avoiding Plagiarism.  

Dangerousness, Risk & Criminal Justice 6
Course code:  LAW1182


  Credits:30
Suzie Clift
Optional course for BA Criminology, BSc Criminal Justice and Legal Studies, BSc Criminology and Criminal Psychology

This level five unit aims to explore the concepts of risk and dangerousness within the context of the criminal justice system. These terms have become integral to the ways in which offenders are assessed, sentenced and managed and as such are key to an understanding of the criminal justice system. It will consider the definitions and assessment of both concepts and the process by which they have become inextricably linked. The repercussions of this will also be considered, with particular reference given to current sentencing practices and the offending behaviours/offences currently associated with risk and dangerousness.This course aims to explore the concepts of risk and dangerousness within the context of the criminal justice system. These terms have become integral to the ways in which offenders are assessed, sentenced and managed and as such are key to an understanding of the criminal justice system. It will consider the definitions and assessment of both concepts and the process by which they have become inextricably linked. The repercussions of this will also be considered, with particular reference given to current sentencing practices and the offending behaviours/offences currently associated with risk and dangerousness.
Desire and Understanding
Course code: PHIL1056


Credits:  30

Mick Bowles

This course investigates the contrasting philosophies of Benedict de Spinoza and Immanuel Kant.  Both philosophers are concerned with the question, how does the mind work?  What are the mechanisms that generate consciousness and explain how we think and what we think?  But the two philosophers differ in the answers they give to these questions.

By reading, discussing and analysing both Spinoza’s and Kant’s philosophy, the student will gain the best resources available for exploring the nature of human consciousness, understanding, desire and power. 
Dissertation (Communications and Creative Arts)
Course code: COGA1003


Credits:  30

Gauti Sigthorsson 
The Dept. of Communications and Creative Arts accommodates a wide range of dissertation projects, from textual analysis to empirical research. The dissertation is undertaken individually with supervision, and the resulting written work should be between 8,000 and 10,000 words in length. Dissertations will draw on each student's degree programme, with the topic, research methods, sources and mode of presentation in line with the taught courses completed. As an incentive to steady work and clarity of purpose in the pursuit of this task, we emphasize process as well as product, requiring the student to complete an abstract and a draft along the way to submitting the final dissertation.

Students wishing to work on a dissertation must gain approval from their programme leader and/or the course convenor before completing their course choices online. The dissertation option cannot be selected online (see instructions at the beginning of this booklet).
Dissertation 
(English & Performance Studies)

Course code:  COGA1004

               Credits:  30

Carolyn Brown

This is a substantial piece of academic research undertaken on your own with supervision. It is between 8,000 and 10,000 words in length.

You will need to agree a provisional title with a member of staff who is willing to act as supervisor and the dissertation co-ordinator before the deadlines indicated. You must begin work over the summer.  You may wish to develop material already studied, or develop your own interests. The completed dissertation is submitted in the first week after the Easter break.   

Students wishing to work on a dissertation must gain approval from their programme leader and/or the course convenor before completing their course choices online. The dissertation option cannot be selected online (see instructions at the beginning of this booklet).

Dissertation (Philosophy & Politics)

Course code:  COGA1005


Credits:  30

Mary Farrell 

Students studying the dissertation course will identify a focused research question in discussion with a member of the teaching team who has research experience in a relevant field. Once a supervisor has been allocated and a subject agreed, dissertation students will then go on to identify and survey relevant primary and secondary sources. An appropriate research methodology will be established, and students will have regular meetings with their supervisor throughout the year. Students will also attend group meetings in which they will give a short presentation on their work before presenting their conclusions in an extended piece of writing at the end of the course. The dissertation aims to equip students with the fundamental research skills and tools of analysis which form the basis of academic and/or professional practice in their discipline and will therefore be transferable to many other areas of employment or further study. 

Students wishing to work on a dissertation must gain approval from their programme leader and/or the course convenor before completing their course choices online. The dissertation option cannot be selected online (see instructions at the beginning of this booklet).

Dissertation 
(Languages & International Studies)

Course code:  COGA1006


Credits:  30
Peter Skrandies
This is a substantial piece of original research undertaken on your own with supervision. You will need to agree a provisional title with a member of staff who is willing to act as supervisor and begin work over the summer.  The completed dissertation is submitted after Easter of the following year. Please see the dissertation co-ordinator who will provide you with further guidelines and a proposal form. 

The dissertation option cannot be selected online as prior approval is required (see instructions at the beginning of this booklet).

Text: Bell, Judith (2010) Doing Your Research Project. A Guide for First-time Researchers in Education, Health and Social Science. 5th ed., Buckingham: Open University Press
Drama Production    

Course Code:  DRAM0003
                                 Credits:  30

Jillian Wallis
This course gives students the responsibility for all aspects of creating and staging a performance for the public at the end of the school year, including producing, directing/devising and performing.  

Emotions in the Social World 6
Course code:  SOCI1062


Credits:  30

Linnell Secomb
Are emotions universal or are there differences in emotional experience and representation between cultures? How do advertising, workplace regulation and political events shape our emotions and conversely how do emotions affect our interactions with the social world? What do emotions such as love, happiness and sadness feel like and how are they represented in culture? This course examines different approaches to understanding the emotions focusing on sociological and cultural aspects of emotional life.  It uses film, music, TV and literature to explore the popular cultural representation of emotions. The course is divided into four sections on: emotions, culture and society; phenomenology of emotions; the politics of emotions; power, justice and emotions.

English for Academic Purposes 7

Course code:  ENGL1081


Credits:  30

Simon Dye

This is a course for students whose first language is not English. The course covers a range of aspects of English language relevant to academic study, including reading, listening, writing and presentation skills, grammar, vocabulary and note-taking. The in-class activities and coursework are designed to encourage you to further develop your skills in English and increase your knowledge of the language, using a wide range of materials including textbooks, newspaper articles, audio-visual material and Computer Assisted Language Learning. Level 7 is approximately equivalent to Cambridge Proficiency. If you are unsure about which would be the most appropriate level for you, please contact Simon Dye by e-mail at s.r.dye@gre.ac.uk for advice.

English in World Literatures

Course code: COML1062

Credits: 30

Justine Baillie

The first part of the course will focus on Shakespearean drama within the contexts of history, nation and the contribution of Shakespeare’s works to English national identity. Students will analyse texts in relation to Renaissance concepts of gender, politics, art and poetry as well as contemporary Shakespearean criticism that includes new historicist, cultural materialist, feminist and postcolonial theories. 

Part two of the course examines the significance of Shakespeare for postcolonial identities and considers the ways in which Shakespeare has been appropriated and re-written in world literature and film. The course will then move on to analyse broader issues and theories relating to world literature as the concern with identity is extended to include diaspora, globalisation, language, memory and the role of the transnational artist. 

The course will include an employability component with a Curriculum Vitae seminar, related lectures and assignment.

Primary Texts 


Term One: Shakespeare 

Henry IV Part One

Twelfth Night

Macbeth

The Tempest

Titus and Andronicus 

Richard III

Students should have a copy of The Norton Shakespeare as reference will be made to this edition of complete works in lectures and seminars. 

Term Two: World Literature 
Angela Carter, Wise Children (1991)

Michelle Cliff, No Telephone to Heaven (1987)

Kazuo Ishiguro, A Pale View of Hills (1982)

Timothy Mo, Sour Sweet (1982)

Barack Obama, Dreams From My Father (1995) 

Salman Rushdie, The Moor’s Last Sigh (1995)

W.G. Sebald, Austerlitz (2001)

Family Law

Course code:  LAW0817


    Credits:  30

Kim Everett and Lucy Yeatman

This course will explore and analyse some of the intellectual and popular uses of the analogies made between cinema and dream, daydream and memory. We will study the ideas and analyses offered by psychoanalytic film theory concerning the representation of the body, gender and sexual difference and notions of identification, the look and otherness. Both the classic Hollywood text and other modes of cinematic representation, including film noir, the melodrama, science fiction, the action movie and independent films will be studied in order to explore the construction of identity and desire. Questions of audience identification in relation to different textual codes and conventions will also be investigated as well as the nature of film as a medium of expression, a space of fantasy and identity formation. The purpose of the family law course is to provide the students with a good knowledge and understanding of the fundamental principles of socio-legal implications of family law. The knowledge and skills acquired may be used in professional legal practice or may be transferable to other areas of employment, including the caring professions. This course aims to develop the students' knowlege and understanding of family law and to further develop the skills of problem solving, research and critical legal analysis. In addition, it aims to make the student aware of th political, sociological and economic framework within which the law operates.The purpose of the family law course is to provide the students with a good knowledge and understanding of the fundamental principles of socio-legal implications of family law. The knowledge and skills acquired may be used in professional legal practice or may be transferable to other areas of employment, including the caring professions. This course aims to develop the students' knowlege and understanding of family law and to further develop the skills of problem solving, research and critical legal analysis. In addition, it aims to make the student aware of th political, sociological and economic framework within which the law operates.
 This course will explore and analyse some of the intellectual and popular uses of the analogies made between cinema and dream, daydream and memory. We will study the ideas and analyses offered by psychoanalytic film theory concerning the representation of the body, gender and sexual difference and notions of identification, the look and otherness. Both the classic Hollywood text and other modes of cinematic representation, including film noir, the melodrama, science fiction, the action movie and independent films will be studied in order to explore the construction of identity and desire. Questions of audience identification in relation to different textual codes and conventions will also be investigated as well as the nature of film as a medium of expression, a space of fantasy and identity formation. The purpose of the family law course is to provide the students with a good knowledge and understanding of the fundamental principles of socio-legal implications of family law. The knowledge and skills acquired may be used in professional legal practice or may be transferable to other areas of employment, including the caring professions. This course aims to develop the students' knowlege and understanding of family law and to further develop the skills of problem solving, research and critical legal analysis. In addition, it aims to make the student aware of th political, sociological and economic framework within which the law operates.
Film, Fantasy, Identity

Course code:  CINE1009


    Credits:  30

Alev Adil

This course will explore and analyse some of the intellectual and popular uses of the analogies made between cinema and dream and daydream and the changing notions of fantasy and realism.  We will study the ideas and analyses offered by psychoanalytic film theory concerning the representation of the body, gender and sexual difference and notions of identification, the look and otherness. Both the classic Hollywood text and other modes of cinematic representation, including film noir, the melodrama, science fiction, the action movie and independent films will be studied in order to explore the construction of identity and desire. Questions of audience identification in relation to different textual codes and conventions will also be investigated as well as the nature of film as a medium of expression, a space of fantasy and identity formation. Students will explore theoretical approaches to understanding film as an expression of fantasy and the unconscious and will engage in detailed visual analysis of film using key concepts from film studies, psychoanalysis and critical theory. The course aims to enable students to engage a range of critical approaches to film analysis and to the notions of cultural representation and identity formation. 

French (see Modern Languages)

German (see Modern Languages)

Gender, Race and Crime

Course code: SOCI1054

                        Credits:  30 Linnell Secomb


This course introduces debates about gender and race in relation to crime. It looks at these issues from sociological, criminological and cultural studies perspectives. It is divided into three sections: Constructing and Deconstructing Gender, Race and Crime; The Politics and Economics of Crime; and Media and Cultural Representations of Crime. The first part of the course starts by examining how we understand the concepts of gender and race looking at the social construction of femininity and masculinity as well as constructions of race and ethnicity. It also focuses on debates about crime and deviance. The second section examines the influence of education, socio-economic background, class, and community disadvantage on crime. It analyses the political, economic and social aspects of gender, race and crime. The final section focuses on the portrayals of crime in the media and popular culture (such as in film, TV, internet, music, etc) and asks how these representations depict the relations between gender and crime and race and crime. The course will use film, TV, music and other popular representations to explore the relation between gender, race and crime.
Genocide, the Holocaust and History 6
Course code:  HIST1014

             Credits:  30

Gavin Rand

Drawing on a range of historical examples from Europe, Asia and Africa, ‘Genocide, the Holocaust and History’ explores the history and historiography of genocide in the twentieth century, considering examples of both state-directed and popular violence, including the Nazi Holocaust and the partition of India, as well as the Armenian, Namibian, Rwandan and Bosnian genocides. Examining the origins and implementation of genocide, the course considers the historical circumstances in which states and populations have pursued genocidal violence. By examining a series of case studies from across the twentieth century, the course assesses the specific social, cultural, economic and intellectual contexts within which genocide has developed and charts shifting international and humanitarian responses to genocide and mass violence. The course also examines the commemoration, memorialisation and historiography of genocide, introducing debates regarding  the repression and recuperation of genocide’s place in modern European history and exploring methodological issues including the politics of historical memory and the ‘limits’ of historical representation. The course will be taught through a range of classes including a mixture of lectures, seminars and collaborative workshops, as well as through concurrent web-based classes comprising virtual seminars, source criticisms and historiographical analyses.

History Dissertation

Course code:  HIST1026

             Credits:  30

Dev Moodley

This dissertation is for History students will require them to take their focused research question and perform a thorough survey of primary and secondary sources. It will give students the opportunity to demonstrate their ability to present a sustained academic argument in clear, logical prose, on a topic to be agreed with a member of the History teaching team. The course aims to equip students with the fundamental research skills and tools of analysis which form the basis of academic and/or professional practice in their discipline and will therefore be transferable to many other areas of employment or further study.

History Work Placement

Course code:  HIST1014

             Credits:  30

June Balshaw


Some history students will be able to undertake work experience with a specified placement provider in a museum, archive or library. This takes the place of a third year course or dissertation and is assessed accordingly. The number of places available is limited and varies from year to year. Students must therefore ensure that they have made a full choice of courses at level three in case of disappointment. Interested students will be invited to submit written applications expressing an interest in a particular placement once it is known what placements are on offer for that year. Students will need to demonstrate that they satisfy the requirements set by the placement provider and will usually be interviewed for a specific placement by the employer as well. This is an exciting opportunity to apply your knowledge of history and gain valuable work experience in an appropriate professional setting. Working with professionals in public history will also develop your knowledge and skills as a historian. This should provide a useful boost to your employability after graduation as well as helping you decide whether you wish to pursue a career in this field. 

Human Rights Law
Course code:  LAW1077

             Credits:  30

Angela Laycock

Human Rights Law is designed as a third year option for Law students. Its twin intentions are: to furnish each student with knowledge, skill and understanding in the substantive law relating to Human Rights both international and in the United Kingdom, and secondly, to assist students in gaining expertise in the operation of Human Rights Law.Human Rights Law is designed as a third year option for Law students. Its twin intentions are: to furnish each student with knowledge, skill and understanding in the substantive law relating to Human Rights both international and in the United Kingdom, and secondly, to assist students in gaining expertise in the operation of Human Rights Law.
Intellectual Property Law

Course code: LAW0825

              Credits :30

Margaret Dowie-Whybrow

The aim of the course is to examine the various aspects of Intellectual Property Law and provide students with a sound knowledge and understanding of the substantive principles and their application to a wide variety of situations involving the protection and commercial exploitation of intellectual property. The course also aims to provide students with the opportunity for in depth analysis of major areas of intellectual property law and to stimulate dialogue rather than passive receipt of wisdom. By the end of the course a participant should be able to: Understand the role of intellectual property law within a commercial environment. Apply the law to fact based scenarios. Appreciate legal intellectual property law issues within a commercial context. Interpret and apply intellectual property law in an impartial and critical manner.The aim of the course is to examine the various aspects of Intellectual Property Law and provide students with a sound knowledge and understanding of the substantive principles and their application to a wide variety of situations involving the protection and commercial exploitation of intellectual property. The course also aims to provide students with the opportunity for in depth analysis of major areas of intellectual property law and to stimulate dialogue rather than passive receipt of wisdom. By the end of the course a participant should be able to: Understand the role of intellectual property law within a commercial environment. Apply the law to fact based scenarios. Appreciate legal intellectual property law issues within a commercial context. Interpret and apply intellectual property law in an impartial and critical manner.


Investigating Contemporary Popular Culture 6
Course code: SOCI1076

              Credits :30

Craig Morris

The objective of this course is to engage with different aspects of contemporary popular culture within British society and to apply (and explore) different sociological and cultural studies approaches to doing so. Students will therefore explore a range of theoretical traditions and methodological approaches typically employed around the study of culture, but will do so in relation to aspects of their own lived experience.

 

The course will address what is specific about popular culture in post-modern (or late modern) Britain, and consider theoretical and methodological approaches to the study of popular culture. Aspects of contemporary popular culture to be considered include: popular music, sport, the body, youth as a culturally constructed category, hip hop as a cultural form, drug use and language. 
International Organisations: Politics and Policy-Making

Course code: POLI1028

              Credits :30

Mary Farrell

This new course examines the role of international organisations in world politics, and the processes of international public policy-making and the prospects for global governance in an anarchic international system. The key question in international relations is whether ‘governance’ is possible in world politics, and whether and to what extent international organisations can play a constructive role. The course will provide students with an introduction to international organisations and global governance, including the various theoretical approaches to international politics. The course examines the different components of global governance, including international organisations like the United Nations, IMF, World Bank, and regional organisations like the African Union, European Union, and ASEAN, as well as the non-governmental actors such as civil society, multinational corporations, and forms of private authority. The course aims particularly at stimulating students to think creatively about the relationship between international organisation and human security. It focuses on the various methods for human security promotion: humanitarian law and intervention, intra-state peace-keeping, economic incentives and sanctions, international criminal justice, democratic institution building, and economic reconstruction/development. 

Italian (see Modern Languages)
Key Issues in Second Language Acquisition

Course code:  LING1004


Credits:  30

Alessandro Benati

The course deals with how a second language is learned.  One of the most fascinating aspects of human development is the ability to learn the language.  In this course several theories which have been offered as explanation of how language is learned will be considered.  In many ways theories which have been developed for second language acquisition are closely related to those developed for first language acquisition.  However, the conditions involved in learning a first and a second language are different and so is the outcome.

Language and Culture: Europe and Beyond Course code:LING1002


Credits:  30
Simon Dye / Cecile Laval
The course attempts to explore the concept of international languages and lingua francas, dealing with the ways in which linguistic and cultural influences are asserted. It considers the diversity of the English-speaking, French-speaking and Spanish-speaking worlds, focusing on the diffusion of these languages and cultures across the world as a result of colonial and commercial expansion, and the subsequent evolution of the languages in former colonial territories. Among examples which will be considered in detail are the United States, South Africa and Latin America. The course will also consider the issues of standardisation of languages and the role of the French state and others in controlling and promoting language as well as examining the issues surrounding the status of English as a world language and its implications for minority languages. The second part of the course goes on to consider further issues related to minority languages and the threat to their survival, examining indigenous languages from North America, Sub Saharan Africa and the Pacific Rim, among others. 

Language Teaching: Design and Practice
Course code: TETA1053


Credits:  30

Robert Tsukada-Bright

This course provides an opportunity to explore the theory and principles of educational attainment within a second language learning context, and to critically review and then produce their own language course materials and components, including print, audio, video, computer and multi-media generated elements.

Students will develop an understanding of the relationship between educational objectives and teaching and learning materials, they will understand the principles of course design and curriculum development and evaluate as well as produce materials to meet the learning requirements of second language learners.

Languages and International Studies Work placement

Course code:  LING1025


Credits:  30

Peter Skrandies
This is an opportunity for final year students of Languages, International Studies and English Language/ELT to apply their knowledge and gain valuable work experience in an appropriate professional setting – for example an embassy, international organisation, educational establishment or voluntary organisation. If you are interested in this option please speak to your programme leader or language tutor, who will vet your proposal or who may be able to suggest an employer for you to contact. In either case you will need to demonstrate that you are capable of meeting the requirements set by the University and the placement provider. Until a placement is agreed by all parties, you should be prepared to take a full suite of University-based courses. If successful, however, you will undertake a placement of around 150 hours – normally one day per week during term time – which will be jointly supervised by the University and the employer. Assessment will include a reflective diary, reports from the student and the placement provider, and a CV to be updated following attendance at a University careers counselling session.
Please note the placement cannot be selected online as prior approval is required (see instructions at the beginning of this booklet).


Text: Fanthome, Christine (2004) Work Placements: A Survival Guide for Students (Palgrave Study Guides), Basingstoke: Palgrave Macmillan
Law and the Environment

Course code: LAW1172

Credits: 30

Opi Outhwaite

The challenges associated with managing natural resources and tackling global environmental problems continue to be a major concern to policy makers at all levels, to businesses, NGOs, and to the general public. This course aims to introduce students to key topics and principles in this field, focusing on principles of international environmental law as well as examining specific topics in the context of international, regional and UK environmental law. The course aims to place key principles and themes in their broader context and to examine some specific topics of importance such as biodiversity and international trade and the environment.

Law of Evidence

Course code: LAW0809

Credits: 30

Phillip Edwards and Carol Withey

The Law of Evidence, although not a designated 'core' subject, is fundamental to the practice of the Law. An understanding of the principles of legal liability would be meaningless without an equally thorough understanding of the method of proof and the practical rules governing the admissibility of evidence. The course will include the following:

· witness testimony (including the testimony of children and spouses), 

· hearsay evidence, 

· confessions, 

· the admissibility of illegally obtained evidence, 

· the burden and standard of proof, 

· character evidence, and 

· expert opinion and forensic evidence. 


Issues relating to the method of proof also raise concerns about rights to a fair trial. Consequently, human rights issues are an important feature of the course. The course will deal with the rules of both civil and criminal evidence and is advisable for those students who intend to qualify as either barristers or solicitors. However, the course is essentially a study of the ‘law in action’ and may be studied profitably by any student who is interested in the practical ‘mechanics’ of the law. 

 Evidence is also an interesting academic subject dealing with the basics of the legal method, law and language and legal reasoning and logic.
The Literature of the Gothic 

Course code:  COML1031


Credits:  30

Carolyn Brown

We will read a few of the many stories of the nineteenth and twentieth century literary gothic, examine some key issues and debates that have arisen from these texts, and engage with critical theories.  Key themes are the female gothic, the male gothic, the gothic space, queer gothic, vampires, persecution, doubles, decadence, paranoia and techno-gothic.  Our main texts are E.A. Poe, The Selected Writings of Edgar Allan Poe; Oscar Wilde, The Picture of Dorian Gray; Henry James, The Turn of the Screw; Stephen King, The Shining; Carlos Ruiz Zafon, The Shadow of the Wind; Robert Louis Stevenson, The Strange Case of Dr. Jekyll and Mr. Hyde; Charles Dickens, The Mystery of Edwin Drood; Bram Stoker, Dracula; Anon, Sweeney Todd: The Demon Barber of Fleet Street; Fyodor Dostoevsky, Crime and Punishment; Franz Kafka, The Trial; Thomas Pynchon, The Crying of Lot 49; Orhan Pamuk The Black Book; Mark Z. Danielewski, The House of Leaves


Making Modern Britain 6
Course code: HIST1035

Credits: 30

Emma Hanna

This course introduces students to twentieth-century British history by exploring the making and remaking of British national identity in the twentieth and twenty-first centuries and considering the ways in which Britain has been shaped during a century of enormous change. With a strong emphasis on the intersections of gender, race and class, the course examines Britain's sometimes uneasy transition from imperial powerhouse to postcolonial nation-state. Drawing on recent work in social and cultural history, the course charts the impacts of the `imperial turn' on British historiography, introducing current debates surrounding the impacts of empire and decolonisation on British identity, and examining the implications of Britain’s imperial legacy for contemporary politics, society and culture. The main themes will focus on issues concerning identity such as class, gender, nation and race. The lectures will introduce students to arguments about key questions in the period and the seminars will provide an opportunity to engage with and debate these arguments.
Mediated Environments

Course code: PHIL1120 

                  Credits:  30


Steve Kennedy

The media as an inhabited environment is constantly changing, expanding, affecting our lives in increasingly complex ways. The study of this environment requires an integrated understanding of the relevant positions, both classical and contemporary, from social, political, economic, philosophical, artistic, geographical and scientific thinking. Many recent pronouncements have stated that technological development, particularly in relation to digital media, is the dominant motif of 'our times'. Thus, aspects of time, space, philosophy, science and the contemporary media environment will be merged within this course to answer some of the questions posed by such advances. Some of the connections between these traditional disciplines are transparent - existential questions related to living with and in media, and the related scientific/technological advances in digital technology. But others are more opaque: the 'atomic' and the 'cosmic' are concepts that one might consider in relation to global and local debates. The purpose of the course is to try and create an environment of critical and creative thinking that can account for contemporary life. Through art and philosophy, where both visual and acoustic traditions will be explored, an attitude can be fostered that will challenge a number of traditional assumptions. 

Mind and Madness 6

Course code: PHIL1053  

                  Credits:  30


Kath Jones  
This course offers you the opportunity to consider and discuss the questions: what is the human mind and how does it work? The question has a new poignancy for us today because of the proliferation of information that neuroscience is giving us about the brain. Indeed many intellectuals are already calling the twenty-first century the age of the brain. Is it the case that brain science can provide us with a complete account of human thinking and consciousness? To consider this we will need to take account of some of the principal features of human experience: emotions, creativity and the extreme states of consciousness that our forebears called madness and we now tend to refer to under the umbrella term of schizophrenia. The course, with the help of some of the most influential thinkers in philosophy and psychology, will confront the question of whether these features of human experience can or cannot be handled by scientific analysis. The issues and debates raised have enormous implications for how we think about mental health and artistic creation; and, because of the growing influence of neuroscience, the course will be of great interest for those interested in law, criminology and morality. In the first part of the course we will look at the ways in which neuroscience attempts to explain or mental abilities (perception, memory, understanding, emotion and decision) and the puzzle of consciousness. In the second half we will look at the differing ways in which philosophers and psychologists have discussed the topic of madness (when the mind and/or perceptual processes do not work in designated ‘normal’ ways). Examples of topics covered are as follows: Philosophical objections to neuroscience; Foucault and Derrida’s debate concerning the nature of madness;  Freud, Sass and Szasz’s account of the nature of mental illness; Deleuze and Guattari’s practice of schizoanalysis.

Modern Languages 

French, German, Italian, Spanish

Course Codes:  various


Credits: 30 

Each course is available as an elective

Why study a European language at Greenwich?

· to learn to speak and write competently in the language you choose.

· to gain knowledge of the culture and customs of the country or countries where the language is spoken.

· to be able to compete more effectively in the European job market, where free movement of people and labour, and therefore languages, is the norm.
Class contact is complemented by work in the Language Centre which will allow you to use recent innovations in IT in Language learning.

The language classes are organised into six courses, ranging from absolute beginners to advanced. Please note it is not possible to take a beginners language course (Course 1) in your final year.
Course 2: Communicative competence in a small range of situations, familiarity with more complex grammar.  Typically the student with GCSE or AS Level.

Course 3: Communicative competence in a wider range of situations and knowledge of advanced grammar.  Typically the student with A Level.

Course 4: Student at post-A Level plus limited experience of living and working in the country.  A student who has completed course 3.

Course 5: Completion of Course 4

Course 6:  Completion of Course 5

If you have any queries, please contact the relevant language co-ordinator:

French:
Cécile Laval,


020 8331 9049, lc23@gre.ac.uk 

Italian: 
Alessandro Benati 



020 8331 9048, ba07@gre.ac.uk 


Spanish: 
Maria Arche



020 8331 9007, am94@gre.ac.uk 

German:
         Peter Skrandies 

                       020 8331 9054, sp88@gre.ac.uk 

The Novel: History and Identity

Course Code: COML 1032 


Credits:  30
John Morton

This course will look at the development of the novel in English from c.1850 to the present day, with a focus on the text in history (as well as history ‘in’ the text) and the idea of identity. The approach will be (broadly) historical, looking at the history of the novel, the relationship between literature and political and social history, literary influence, class, and landscape/architecture. As well as looking closely at the intricacies of language, we will discuss the significance of the material contexts of publication and book history, as well as allusions to poetry and drama in prose, and we will develop ideas about adaptation.

Texts to be studied in the 2011-2012 academic year will include, among others:

Charles Dickens, David Copperfield (1850), Elizabeth Gaskell, North and South (1854-5), George Eliot, Adam Bede (1859), Thomas Hardy, Jude the Obscure (1895), James Joyce, A Portrait of the Artist as a Young Man (1916), Virginia Woolf, To the Lighthouse (1927), Evelyn Waugh, A Handful of Dust (1934), Alan Hollinghurst, The Line of Beauty (2004), Ali Smith, The Accidental (2005).
Other Stages

Course code: DRAM1130


30 credits

Pamela Karantonis  


This core course represents a range of experimental and culturally alternate ways of making theatre, and the scholarly practices of speaking and writing about them. Individual topics draw initially from the visual arts in the first term and then multiple modes of cultural diversity in the second. Beginning with an examination of Wagner’s theory of Gesamkunstwerk, the first term will include the performative impact of Expressionism, Futurism, Surrealism and Dadaism.  In the second term, students will discover how the experimental art movements were a bridge to theatrical expressions of cultural diversity, which include postcolonial and technological constructions of the performing subject. The course activities will balance practical exploration with written investigations and research.

Performing/Writing

Course Code: SOCI1030


Credits: 30 

Caroline Smith

This practice-based course has both a performing arts and a writing focus. Through a number of writing assignments and exploring case studies of contemporary performance companies, individuals and writers, the 'acts' of performing and writing will be explored for a number of stages: As site specific action/guerrilla 'stunt' temporary actions, as performance writing existing in digital space, and as theatrical pieces of text / work for traditional theatre.

Students are encouraged to experiment with form and content and performing is purely on a voluntary basis. Students are made aware of a variety of strategies regarding the acts of writing and performance and they then develop their own practice by following a writing or a performance model of their choice.

Philosophical Inquiry
Course Code: PHIL1055                                          Credits: 30 
Kath Jones

This course enables students to engage critically and creatively with the nature of philosophical inquiry, it’s practice and limitations, on the basis of conceptions of the nature of philosophical engagement and the limits of language and meaning, viewed through the lens of the writing of some of the most important philosophers in the history of the discipline. It will provide students with an in-depth understanding of the Plato’s ‘Socratic method’ and of Wittgenstein’s later work on the function of language, and his consequent re-conceptualisation of the nature, role and limitations of philosophy. Students will also be introduced to key challenges to and developments of the work of both of these thinkers, by some of the key figures in contemporary philosophy, such as Gregory Vlastos, Jean-Francois Lyotard, Jacques Derrida, Gilles Deleuze, Luce Irigaray and Donald Davidson.
The course will begin with a study of a number of Plato’s Socratic dialogues, which will set up and frame some of the central issues of the course, including, the nature and aims of philosophical inquiry (the pursuit of knowledge, truth and consistency); the Socratic method; the nature of philosophical engagement as regards the difference between speaking and writing; the value and the limitations of philosophical method, (especially regarding the opposition of rhetoric and dialectic); the nature and problems of pursuing ethical enquiry; issues communication and of the teaching and learning philosophy. We will then consider some examples of key challenges to and advances upon Plato’s ideas by such philosophers as Aristotle, Vlastos, Davidson and Derrida. From here, we move to focus on the work of Ludwig Wittgenstein, examining in particular detail his conceptions of the nature and limits of philosophy, based upon his account of the nature of language and meaningful inquiry. The issues of methodology and practice will here be re-defined in relation to Wittgenstein’s explicit attacks upon theories and arguments in the philosophy of language.

In the latter part of the course we will look at the work of one or more contemporary philosophers for whom the philosophy of language plays a central role in understanding the nature and limits of philosophical inquiry, especially in regard to ethical inquiry. The central figure here is likely to be Jean-Francois Lyotard. 

Philosophy Placement
Course Code: PHIL 1050


Credits: 30 

Kath Jones 
The Philosophy placement scheme is a credit-bearing course (equivalent to a 30 credit unit) offering you the unique opportunity to gain valuable work-place experience working alongside experienced philosophy tutors in either local primary schools or a north London 6th form College or local secondary school. It gives you the opportunity to gain hands-on experience and to develop the skills associated with researching, planning and communicating effectively about philosophical issues in an educational setting. The course is aimed in particular at those students intending to go on to a career in teaching, but is open to anyone interested in philosophy and pedagogy. The course is supported by a regular seminar and tutorials where key texts in education theory and the philosophy of education are discussed. Assessment for this course involves a report from the host College/Company, a written theory-practice report and a viva voce. There are a limited number of placement slots available and application is made by submission of a CV and accompanying letter by a prescribed deadline. For more details, speak to Kath Jones, the Philosophy programme leader. Please note the placement cannot be selected online as prior approval is required (see instructions at the beginning of this booklet).
Political Conspiracy and Slander
Course code: POLI1039

Credits: 30  
John Mclean
In an era when the general public in most Western nations view politics and politicians in very low regard, it is little wonder that conspiracy theories gain credence as legitimate explanations for the decisions and actions of governments, political parties and individual politicians. In the last decade, thanks to the internet, wild and often totally unsubstantiated theories have been advanced to explain events such as the death of Diana and the terrorist attacks of September 11 2001. It would seem that every decision made by politicians and governments is viewed by the public through a prism of scepticism, with the expectation that the decision or action has been taken for some low purpose hidden from public view by a wall of secrecy. Yet conspiracy of various types has always been a feature of political life. This course seeks to explore political conspiracy, both real and imagined, to examine its role in political discourse and the extent to which it achieves the aims of those who indulge in it. Different types of political conspiracy will be introduced in a series of lectures and seminars. Some examples of the types of political conspiracy identified could be: assassinations, coups d’etats, secret organisations, political smears, and election fraud. Some assessment will also be made of the historiography of political conspiracy and will be supplemented by study of some well known examples of political conspiracies and conspiracy theories.    

Reading: D. Aaronovitch – Voodoo Histories: The Role of Conspiracy Theory in Shaping Modern History (2009)
D. Arnold – Conspiracy Theory in Film, Television and Politics (2008)
R. Bennett – Conspiracy. Plots, Lies and Cover-Ups (2003)

The Politics of Work

Course code: POLI1040

Credits: 30

John Mclean

The purpose of this course is to provide a means by which paid employment undertaken by a student can be absorbed profitably into that students’ academic work. Students can, therefore, be given credit for the paid employment they do and enable it to contribute to their study. The content of this course will be divided into two distinct halves. First, students will study the organisation they work for. Here they will examine the organisation of the workplace; its management; workforce motivation; the nature of industrial relations and union representation at the workplace; the extent to which the organisation is involved in political lobbying. A second aspect is the wider context of national workplace politics. Here students will explore issues such as race, class and gender in the workplace and position the students’ workplace in these wider contexts. To complete the course, students will write a reflective diary in which they explore the things that they experience whilst at work and the ways in which their workplace experience fits into wider contexts. Students then work towards the completion of an extended essay which reflects upon both workplace experiences and academic investigations into the political issues and debates relevant to the world of work. The course does not have formal scheduled classes. Instead there will be one collective introductory meeting and this will be followed by three collective supervisions of progress. In addition there will be individual supervisions as and when appropriate. 

Reading:

P. Edwards – The Politics of Working Life (2005)

G. Esland & G Salaman – The Politics of Work and Occupations (1980)

R.A. Lee – Organisational Behaviour: Politics at Work (2005)

Postcolonialism and the Coming Community
Course Code: PHIL1065

  
  Credits: 15
Anne Cormack


Wars - terrorism, suicide bombers, land mines, ballistic missiles, nuclear bombs, and biological weapons - are there not better ways to bring about a just world? On some level the need for the above are the result of political crisis.

One aspect of this notion of the political is related to how we distinguish between friends and enemies. In traditional politics the enemy is seen as an absolute other, and this way of thinking is compatible with political categories such as Nation, State, Empire, and Democracy. Not only have these categories been challenged by globalisation, but ways of thinking have also emerged that seem to progress beyond the absolute distinction between friend and enemy - 'you are either with us or against us'. However, these latter ways of thinking have often been criticized because they can lead to ethical relativity - 'one person's terrorist is another person's freedom fighter'.

Drawing on the work of theorists in politics, ethics and aesthetics this course will examine that dichotomy in relation to notions of justice. This course aims to: Explore the boundaries of liberal thought based on epistemological realism; examine ways in which aesthetics seems to lend itself to the project of rethinking the modern subject in an attempt to transgress those boundaries; investigate the linkages between art and politics in relation to justice. 

Postcolonial Literatures
Course Code: ENGL1093

    Credits: 30

Justine Baillie

The course examines the ways in which the postcolonial text has developed in response to the end of formal colonialism. Students will extend their understanding of colonialisms, neocolonialisms and decolonisations through an analysis of their representation in selected prose, poetry and film. The course aims to enable students to analyse representations of colonialism and decolonisation, postcolonial societies and diasporic peoples in relation to ‘metropolitan centres’ and ‘peripheries’; issues of cultural identity; the role of the artist in postcolonial societies; the response to, and subversion of, western literary forms; gender and postcolonialism; ecology; the articulation of postracial and transnational identities; relations between postmodern and postcolonial forms. 

Primary Reading:

Chinua Achebe, Things Fall Apart (1958)

Margaret Atwood, Surfacing (1972)

Peter Carey, Jack Maggs (1997)

J.M. Coetzee, Disgrace (1999)

Tsitsi Dangarembga, Nervous Conditions (1988)

Anita Desai, Baumgartner’s Bombay (1988)

Patricia Grace, Potiki (1986)

Bessie Head, When Rain Clouds Gather (1968)

Keri Hulme, The Bone People (1984)

Lloyd Jones, Hand Me Down World (2011)

Hanif Kureishi, The Black Album (1995)

Jhumpa Lahiri, The Namesake (2003)

Toni Morrison, Paradise (1997)

Ben Okri, The Famished Road (1991)

Jean Rhys, Wide Sargasso Sea (1966)

Salman Rushdie, Midnight’s Children (1981)

Texts will be studied in the order they were first published. 
Screen/Writing

Course code:  COML1065

               Credits:  30
Ros Davies
This course aims to open up further perspectives on screenwriting, allowing students to explore a wide range of narrative and dramatic form and to follow their own interests and talents in their choice of genre and format. Students will review a range of narrative theories and approaches within screenwriting: including classic Hollywood narrative and three act structure; film genres, and alternative and experimental narrative forms. They will investigate advanced narrative strategies and techniques, such as non linear plot structure, point of view, flashbacks and voiceover narration. Students will also investigate the range of contexts in which visual narratives are produced. They will review funding opportunities and commissioning processes within the film, television and online content industries and consider and evaluate strategies for getting a screenplay produced. 

Indicative Reading: 

Vogler, C. (2007) The Writer’s Journey (3rd ed.). Dancyger, K & Rush, J. (2007) Alternative Scriptwriting (4th ed.)

Sociology Work Placement

Course code:  SOCI1051

               Credits:  30
Craig Morris

For level 3 sociology students only.  Students are required to find a suitable host institution (with assistance) themselves and to have this approved by the programme leader for sociology (Craig Morris).  The Placement will be conducted over a period of 150 hours (days and times to be agreed with the host organisation). The student will be managed by a suitable individual at the host institution and work experience will reflect a reasonable mixture of tasks aimed at giving experience in useful work- based skills and activities, as well as time spent conducting a piece of  research for the host institution. Students will be expected to complete a sizable piece of research for the host institution and to write a reflective account of the placement as a whole. A host institution is to be considered suitable if its raison d'etre is largely in relation to sociological / 'social issues.' For example, this could be institutions involved in community issues, local or central government departments dealing with social issues, research institutions or educational institutions (among others). 

Sociology Project

Course code:  SOCI0838


Credits:  30

This course gives students the experience of working independently on a single medium size project (8-10,000 words) under staff supervision.  It aims to equip students with fundamental sociological skills which may form the basis of professional practice in the discipline or may be transferable to other areas of employment.  In particular, the skills of question formulation, information collection and analysis, communication and dissemination will be stressed. Students may engage in either empirical or literature based research to demonstrate that they have met the aims of the Project and accomplished the learning outcomes.
Spanish (see Modern Languages)
Technoculture

Course code:  PHIL1033


Credits:  30

Gauti Sigthorsson

All technologies are social. From the simplest of gestures to the most complex microchips, technologies are found everywhere. This course places technological objects, spaces and relationships in the context of contemporary events and potential future developments. Drawing on the cultural studies of science and technology we examine how technologies mediate social life. Therefore, this course is not simply about machines - it’s about the machinery of love, money, sex and death. Examples will include online dating, packaged risk and exotic financial inventions, sexual identity and other technologies of the body, and mortal remains (physical and virtual). A course about the social and cultural life of technology would be boring if it didn’t draw on the richness of London. Therefore we will visit galleries and museums (e.g., the Wellcome Trust, the Grant Museum, The Hunterian Museum), events (e.g., at the Dana Centre), scheduling off-campus excursions to complement regular seminars.

Indicative texts: Philip Ball, Critical Mass; Jared Diamond, Guns, Germs and Steel; Michel Foucault, The History of Sexuality; Michael Lewis, The Big Short.
Witchcraft in the Early Modern World
Course code: HIST1029


Credits: 30

Sandra Dunster

The course offers an opportunity for students to undertake a detailed study and critical analysis of witchcraft, magic and demonology in the in the early modern world, looking in turn at the experience of witchcraft in England, Europe and New England. Students will explore the anatomy of witchcraft accusations, the phenomenon of witch-hunts and witch 'crazes', and the roles played by elites and by the local community in the promotion, perpetuation and decline of witchcraft beliefs. 

  

At each stage students will be encouraged to root their knowledge and understanding in the context of the relevant historiography and also to analyse contemporary texts, including trial records and 'confessions', pamphlets and literary texts.
Women, Crime and Justice 6
Course code: SOCI1059


Credits: 30

Stacy Banwell

Drawing upon feminist perspectives this course will explore the relationship between women, crime and justice. Part one will deal with the history of women’s oppression and victimisation including historical depictions of women and the sex trade, moving on to consider women as the perpetrators of criminal and violent acts. This part of the course will conclude with an exploration of women’s punishment and imprisonment. 

The second half of the course will focus specifically on women and the criminal justice system. Students will explore both legal and mainstream accounts of women’s violence, sexual violence and sexual agency; comparing these with accounts of women’s sexual victimisation. Students will begin to analyse and compare women’s treatment when they are either the agents of violent and/or sexual crimes, or, the victims of violent sexual crimes. The term will begin by considering the criminal justice response to battered women who kill, violent and homicidal mothers, sexually violent women and women who have abortions. This term will end by looking at the criminal justice response to women’s involvement in prostitution, pornography and the sex industry more broadly. It will also consider wife rape and women’s sexual victimisation. The aims of this course are: to critically examine women’s experiences of victimisation and sexual violence and reflect upon how their needs are addressed by the criminal justice system; to critically appraise women’s sexual agency and the range of offences that women commit and the theoretical perspectives used to account for their actions; to review how the criminal justice system responds to female offenders; to evaluate and begin to analyse and apply relevant theoretical perspectives to current criminal justice policies in relation to women, either as victims or offenders. 

Key texts include: Beasley, C. (1999).What is Feminism? An Introduction to Feminist Theory .Letherby, G. Birch, P. Cain, M. and Williams, K. (eds) (2008).Sex as Crime. Morrissey, B. (2003). When Women Kill: Questions of Agency and Subjectivity. Motz, A. (2008).The Psychology of Female Violence. Walklate, S. (2002). Women and Punishment: The Struggle for Justice. Walklate, S. (2004).Gender Crime and Justice. Renzetti, C., Goodstein, L., Miller, S.L. (2006).Rethinking Gender, Crime, and Justice: Feminist Readings. Sanders, T. (2004). Sex work: A Risky Business 

Working for Hollywood

Course code:  CINE1010


Credits:  30

Andrew Dawson

Thinking of a glittering career in the movie industry? With the exception of high-profile stars, screenwriters and directors, relatively little attention is given to the working lives of those employed in the U.S. motion picture industry. This course will introduce students to the characteristics of work inside one of the most important creative industries in the world, to the experiences of studio employees within their Los Angeles communities and, through the use of a handful of feature films, to some of the ways in which the industry imagines work relations. The course is ideally suited to students taking programmes in film studies, creative industries, media, history, sociology and politics. It also provides opportunities to develop useful Web authoring skills (no prior experience needed). More useful information, including the current course programme, is on my web site at: http://w3.gre.ac.uk/~da07/
Working in the Media and Creative Industries

Course code: BUSI1481

Credits:  30

Ros Davies / Gauti Sigthorsson

The aim of this course is to introduce and contextualise the changing nature of media work: what it is like to work in the media and creative industries, the varieties of roles and professional identities, and how key companies are structured. Students will investigate key concepts and issues relating to the current landscape of the creative industries, such as: the knowledge/creative economy; national and local government strategy; entrepreneurship; creative clusters; innovation, intellectual property rights, revenue streams and business models. You will analyse a range of case studies in standard and alternative business structures, practices and projects, sometimes with direct input from visiting practitioners. In the second half of the year you will research creative and professional opportunities in the media industries in your own particular sector of interest. Supported by lectures and tutorials, you will build your portfolios and work towards your written assignments through independent study, group workshops, peer feedback and tutorials. 

Indicative texts: Mark Deuze, Media Work (2007); David Hesmondhalgh, Creative Labour: Media Work in Three Cultural Industries (2011).
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