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INSTRUCTIONS TO CANDIDATES AND INVIGILATORS
Answer TWO questions

1.
On balance do you think that the heads of the studios were hostile or friendly toward trade unions in the period up to 1930?

2.
To what extent has ‘a pernicious hierarchy among those working in front of camera’ hindered collective identity and action among actors and extras? 
3.
On the basis of what you know about Hollywood in the 1930s, to what extent does The Stand In (1937) accurately represent relations between the various occupational groups working inside the studio? 

4.
Would you agree that ‘the frantic way that films were made in Classic era Hollywood acted to constrain the creativity of those who worked in the studios’?  
5.
Comparing the working lives of actors and back-of-camera technicians which group has most successfully adapted to the changing circumstance of the motion picture industry following the collapse of the old studio system since the late 1940s?  

6.
Given the excess of supply over demand are those currently contemplating a career in film and television best advised to look elsewhere? 

7.
Why have screen writers always appeared dissatisfied with their place in the motion picture industry?   

8.
Which is currently more of a threat to the working lives of movie industry personnel, ‘runaway production’ or excessive hours of work? 

� EMBED MSPhotoEd.3  ���








	Date and time:


	May 2008 
	

	Course title:
	Working For Hollywood
	

	Course code:
	CINE1010
	Page 1 of 2



_1225697382.bin

